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Intellectual and philosophical schools
A relatively exhaustive and comprehensive description of history of arts, and

especially that of literature, without taking into account their theatrical,
philosophical and theological parapets, does not seem quite appropriate. In this
discussion we have tried to contemplate upon the schools of thought, philosophy
and theology and literary styles pertaining to these schools. furthermore, we will
discuss the literary genres pertaining to the specific style, so that, to describe in
short words to what extent the Persian literary genres have undergone devel opment

and change in and out of Iran.
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In intellectual, philosophical and theological changes,we are confronted with five streams
of thought:

V- School of peripatetic philosophy.

Y- School of Illuminative philosophy.

¥- Schooals of theology.

£ School of sadrian combinative philosophy.

°- Contemporary schools of philosophy.
The schools above have influenced the literary and art styles and have been illustrated

randomly in literary and art works and genres as well.
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1- school of peripatetic philosophyl

After the onset of translation movement, during the Abbasid Era and in the early
eight century, valuable books in Greek, Syriac, Pahlavi, Sanskrit and other
languages were trandated into Arabic and then into Persian. As a result of this
process, intellectual and philosophical currents, especially the Greek, came in
vogue among Muslims. Trandlation of these works in the Islamic world entailed
various objectives, the evaluation of al which is impossible here. Most probably
one of these objectives was to adjust Islamic principles and learnings with various
sorts of learnings which were made available through translation. With the
translation of the works of Aristotle, the Greek Philosopher, a new chapter in the
Islamic and lranian intellectual and philosophical system was opened, which

became known as the School of Peripatetic (mashshayyi) Philosophy.
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One ought not to think that the Islamic and Iranian school were sheer imitators and
followed whatever was said by Aristotle. The Aristotelian thought was bent on
sheer mental and argumentative discourses. The first scholar, who introduced this
method of philosophy in the Islamic world, was Al-Kindi (C. YA/A«)-YoY/ATT),
In his philosophical system, he has viewed the Aristotelian philosophy from the
viewpoint and sight angle of Alexandrian interpreters, who were associated with
Neoplatonic School, science and philosophy were regarded with high esteem.
From among the followers of this school, Abu Sulayman Sijistani (b.Y3Y/Y+++)
and Abu Rayhan Al- Biruni (b.£¢+/Y« £V) followed the above method. Thusin the
works of Abu Sulayman philosophy and in the works of Abu ar-Rayhan science
has the prominent place. The number of the works of Al-kindi, which according to
the author or Alfihrist, is Y¢+ had deep influence on the philosophers who came
after him, especially on Avicenna. On the question of religion, Al-kindi
sympathized with Mutazilite theology to which he sought to give a philosophical
structure and conceived of arelation between philosophy and religion, or faith and

reason, that is not to be seen in the writings of Al-Farabi and Avicenna.
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After Al-Kindi, there appeared faces in the realm of philosophy that were his direct
students. Some of them are Ahmad ibn Tabib Sarakhsi (c. Y YA/AYY/YAT/A44) who
was Shi'ite teacher of Mu'tazid the Abbasid Caliph, Abu Mashar Baklhi
(b.YYY/AAS), Well known in the West as Albumasar, and Abu Zayd Balkhi
(b.YYY/4YY), etc. They are the ones who developed the scientific aspects of Al-
kindi's school in the Islamic civilization. Still the de facto successor of Al-kindi in
philosophy is Abu Nasr Al-Farabi (Yo3/AYY-¥¥4/42+) who is known in the West
as Alpharabius. His origina name is Abu Nasr Muhammad Ibn Tarkhan Ibn
Uzaach Al-Farabi, born in Ye/AVY in Wasich, near Farab, in Transoxiana. Very
little is known of his life Due to this fact, scholars such as M.Steinschneider,
Ibrahim Markur, F.Dieterici, F. Rosenthal and R.Walzer, who undertook research
and investigation on his life and works, failed to unveil the murky corners of his
life. Al-Farabi traveled to Baghdad in his youth, and set upon himself the task of
learning sciences from Yuhanna ibn Haylan. Well versed in philosophy, Syntax,
music and mathematics, he actived erudition in such a way as to be dubbed the
second teacher (al-mu'allim al-thani), second, that is to Aristotle himself.
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That he was favored by the Shl'ite religious government of Hamdanian leads us to
think that he was Shl'it. He also shares the beliefs of Shi'ite religious scholars in
regard to Prophetic Wisdom. Eventually, Al-Farabi died in Damascus in Y¥4/4¢.
at the age of A+, In addition to philosophical works, he has left a book entitled Al-
Musiqgi Al-Kabir (The Great Music). His studies are based upon Pythagorean
theories. Hisideas in philosophy generally consist of three main characteristics:
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A: The logica and Philosophical distinction between quiddity and esse
meticulously discussed in later centuries by other philosophers such as Suhrawardi,
Avicenna and Sad rod-din of Shiraz. Principaly, Al-Farabi is an adherent of the

school of Primacy of esse and the distinction between necessary and possible and

the discussion on contingent being is found in his works.
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B. The theory of the emanation of intellects from the Primordial intellect, which
Al-Farabi conceived from this that an intellect becomes al things. Later on Al-
Farabi elaborated on and developed his theory of the influx or emanation of
intellects, but his proposition of agent intellect (agl-e faal) and potential intellect
(agl-e bit gowwah) and the partition of human intellect into theoretical and

practical, is a new phenomenon of his knowledge of epistemology.
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C. The theory of prophethood constitutes the core of Al-Farabi's works. In this
theory, he has been influenced by the Platonic republic. The policy of Al-Farabi
relies on his psychology and his cosmology and may not be separated from that. As
pointed out, his theory of prophethood is paralleled with some teachings of the
shi'ite sect.
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Al-Farabi'sWorks

Al-Farabi's main treatises include Al- Jam Rayay a-Hakimayn, a book entitled Fi
Aghraz Arstatalis, a summary of parts of Plato's dialogues, the treatise Fi ma
yanbaghi an vagdam qabl a Talim a-Falsafa, a preface to the Philosophy of a
Aristotle, ihsaal-'ulum (Catal ogue of the Sciences), the treatise Fil ‘agl wal Maqul,
Fusus al-Hikam (The Bezels of Wisdom), Ara Ahl a Madinat al-Fazilah, al-
Siyasat al-Madinah, Tahsil a-Sa'adat and an abridgement of Plato's principles. The
last four treatises, in fact, are theillustrations of Al-Farabi's political philosophy. In
addition to that, there were other works of Al-Farabi on different subjects, which
are now extinct. For example, Akhlag-e Nikmakhisi (Nichomachean Ethics),
Sharhi bar Arastu, Athar al 'Alawiyyah wa mabad al-Tabi'iyyah.

Despite his great loyalty to Aristotelian demonstration, he sought to unify the wisdom
of the two Greek Philosophers-Aristotle and Plato. To achieve this end, he tried to
elucidate their views in Al-Jam' bayn Ray'yay a-Hakimayn by harmonizing the
perspectives of the two philosophers. In addition to philosophy and politics, he
appears to be an authority on mysticism.
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The accounts about his simple way of life be token his predilection for mysticism.
His book Fusus al-Hikam is, in fact, a course of speculative mysticism built upon
the principles of peripatetic philosophy, which has been taught and read in the
madrasas to the present day. Al- Farabi was well versed in philosophy, music,
mathematics and politics, and had mastered all branches of formal learning.
Therefore, in view of all these, he can undisputedly be called philosopher-cum-
scholar.

Before reckoning with Avicennaand histheories as the greatest philosopher of the
Peripatietic School, let us mention the name of Muhammad ibn Zakariyya Al-Razi,
the great philosopher and physician of Rayy.
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Muhammad ibn Zakariyya Al-Razi

Al-Razi was born in circa Yo +/A1¢ in the city of Rayy And died in YY)/4YY or
YY«/AYY. He receives universal stardom, and came to be known Rhazes in the
Western World. From his works, one may mention his magnum opus on medicine
"Al-hawi" (Continens), and "Sirr Al-Astar" Secret of Secret) on chemistry. The
latter book had an important role to play in the natural sciences of his period. )
The philosophical importance of Al-Razi becomes manifest in his polemics with
the intellectual currents of Idlaillis. He had philosophical and written debates with
the elders of this sect, such as Muhammad Sarakhs of Nishapur, and Hamid
Kermani. Most of the controversial debates were in the field of chemistry. In such
debates, the Ismalilis would resort to interpretation (ta'vil) and Al-Razi was against
interpretation and inner and esoteric explanation in the recognition of natural
phenomena.) ¥ Furthermore, the Ismailis turned against him in the spheres of
space, nature, lower soul and prophethood. Al-Razi's argumentation on the concept
of time conjures up the Zurvanite cosmology of ancient Iran. In his speculations on
prophethood, he seeks aid from the Philosophy. By and large, his religious and
mystical views bear the influence of Platonism and Manicheanism.
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Avicenna (370/980-427/1037)

With the advent of the influential and celebrated Iranian sage, Avicenna,
peripatetic thought reached its Climax. Abu Ali Al-Husayn ibn Abdullah ibn Sina
was born in the month of February in Afshanah, a smail village neighboring
Bukhara. His father was a governor of the Samanid dynasty. After the death of his
father, he began a period of wandering and turmoil. He sojourned for some timein
Gurgan, Hamadan and Isfahan. A precocious genius, hd is said to have cured the
Samanid Emir Nuh Ibn Mansur at the age of 'V, and by the time he was YA, he was
accomplished in al branches of formal learning. )¢ Avicenna, also known as
Sheikh Al-Shelkh a- Rais (Master and Head) died near Hamdan and was buried
there. His scientific won him a number of epithets, such as Sheikh a-Ralis, Hojjat
a — Hag Sharaf a-Mulk and Imam Al-Hokama. In the West, he is known as

Avicenna.
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A valuable book has been published on the works of Avicennain Y3eY and Y4eY
in Tehran by Said Nafisi and Dr.Y ahya Mahdavi.

The philosophical system of Avicenna is composed of basic elements such as
peripatetic philosophy of Aristotle, and a portion of Neoplatonic specific
cosmologica elements in synthesis with Islamic world vision. With al that, heis
more a follower of Aristotle than others. Y et, he does not follow Aristotle blindly
and imitatively. With his own initiatives, he has brought to light the obscure and
ambiguous corners of Aristotelian thought and has endeavored to establish a new
philosophical system with the help of the elements of Platonic and Neoplatonic
thinking. He calls his own philosophy "Oriental Wisdom" and has hinted at this
type of wisdom in the preface to the book al-Shifa (The Book of Healing) which
treats of logic. However, this type of oriental wisdom differs from illuminative
wisdom of a later century or centuries. By and large, he remained a votary of
peripatetic traditions, but in some of his works like Al- Isharat Wa-Tanbigat, and
especialy in his mystical treatises, he has assumed a new outlook on philosophy.
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The most important philosophical pivots of Avicennaare as follow:

Y) Ontology and theology

) Distinctions between quiddity and essa

) Stages of beings and deliberations on essence and accident
£) Necessary and possible

°) Knowledge of necessary being

1) Theory of grace (Fayz) and emanation ( sudur)

Y) Theory of gnosis (marafah)

A) Theory of Resurrection

1) Theory of intellects

These theories tinged by Islamic thinking are generaly derived from Greek
philosophers. For example, this theory of Avicennais afamous one that the reality
of athing depends upon its existence, and the knowledge of an object is ultimately
the knowledge of its ontological status in the chain of universal existence which
determines all of its attributes and qualities. Everything in the Universe, by the
very fact that it exists, is plunged in Being: yet, God, or Pure Being, who is the
Origin and Creator of al things is not the first term in a continuous chain and
therefore does not have a substantial and horizontal continuity with the beings of
the world. God is anterior to the Universe and transcendent with respect to it."

ol L cpl aaids slojse 03 e
Se2y 5 Codle b ples -2

5 9 9> Lls 5 Dlogzge il -3
s g g = 4

%19 09>9 ol -5

2980 3 LA 4l -6

e 4y ,las -7

oleo 4y ,lai - 8

Jsie 4L -9



ol a8l s sl Canl sl e aodlul &l a5 K,y 4y a8 cenl Sl oS> 5l aib 5 Logas b L
o Cdyre ples IS BT 50 b Cdpme g Cel (T 0gzg 4 Al 5 (oS e S a8 Cel By sl L
)'_.,_?)_:o.g;‘.wlQ’I;‘;»l,._é.;j&U‘oomoﬁfda};ﬁwﬁwloyjgslfqlf)oo]w};.a‘nljﬁjQToyj
3 dils s enls > den B g Toe a5 Lame Semg b 1o 53,00 353 e a5 g o 5l Wl o
Sl pade llge o asly o)l Gl Sldszge b (pope b 6092 (K (nlpli ons gy abde S

€l I s Ll 4 cos

2- School of [lluminative philosophy

In our discussion of the Peripatetic School, we have mentioned that some of the
masters of this school had to some extent intuitive and esoteric proclivities. Among
them, Al-Farabi had a mystical life. And Avicenna embarked on writing mystical
books in later stages of hislife. It seems that these sages, in their skepticism of the
acquired and argumentative knowledge, leaned towards illumination and
immediate knowledge. Therefore, this stream of thought resulted in the formation
of two systems and schools:

V. School of illuminative Philosophy
Y. School of Intuition, with the dominance of the school of intuition, unanimously
called Sufism and mysticism. This school exerted such a profound impact on the
works and thoughts of the later centuries that other schools of thought began to
wane. Studying mystical literature without familiarity with school would be
impossible.

(Hluminative philosophy) b s — B!yl Cuiso -2
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School of Illumination
| shrag means sunshine, to light up, to give light, and is technically applied to the

kind of knowledge which is derived from the inward discovery and which is
associated with intuition. Unlike the Peripatetic school, which holds the intellectual
perception to be the peak of the gradations of human intellect, this school holds
superior the inward illumination, because it posits that light is more manifest than
other things and that it does not require definition. The School of Illuminative
Philosophy is built upon the fusion of the Greek argumentative wisdom and
intuitive wisdom; in methodology, it is a limbo between the Islamic Philosophy

and Khusrawani theosophy and Oriental mysticism and Sufism.
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Shihab ad-din Yahya ibn Habsh ibn Amirak Suhrawadi, Known as "Shayk al-
ishrag (The Master of Illunination)” (°£€4/YYe£-2AV/YY4Y) was born in the small

town of Suhraward, near Zanjan. He studied classical sciences with Mad od-din
Jjili in Maraghah, and then traveled to Isfahan to study higher science with Zahir-



od-din Farsi. After a long period of journeys, he went to Syria and made his
residencein Halab (Modern Aleppo), where he was received by Malik az-Zahir od-
din, the son of Saladin Ayyubi, and finally, as a result of his connection with the
court ana the king of Aleppo, he met a tragic death. The clerics of that land
excommunicated him and Saladin ordered his son to have him executed. Zahir od-
din carried out the order of his father and killed him. He has been given a number
of epithets, such as Mo'ayyad bill Maakut, Khaliq a Baraya, Sheikh Shihab od-
din, Alimi Rabbani and Alimi Motaaah. Y He lived a monastic and virtuous life.
He subjected his body to austerity and scorned mundane pleasures. At one time he
would apperar in tattered apparel, yet at another in the patched frocks of the Sufis.
A sweet accent he had and an eloquent speech by virtue of which he would
convince his contemporary Scholars in discussions and debates. Great orient lists
like Ritter, H. Corbin, Spies, P.Kraus, have undertaken researches on his life, but
have not succeeded in unveiling the ambiguous spots of his life. That is why they
have contented themselves with the sheer collection of his works. A detailed
description of his life was provided by Shams od-din Shahrazuri, a Scholar of the
Vv and Y ¢™ centuries in his book. However, he, too, has failed to strip these

ambiguities.
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The philosophical outlook of Suhrawardi is essentially given in his invaluable
philosophical work, Hikmat al-Ishraq albeit before that Suhrawardi has written
small and compendious treatises on logic, theology, and natural philosophy in the
style of peripatetic philosophy. Y et, these works are included in the book to which
these treatises serve as introduction, namely Hikmat al-Ishrag. Y1 In the preface to
this book, Sheikh al-l1shrag himself has said that his work covers intuitive wisdom
and argumentative wisdom, and for those seeking argumentative wisdom, this
book is of no avail; one of provisos for the reader of this, book is that "the divine
spark must have kindled his heart".YV
It may be well perceived that his parting of philosophical ways with his
contemporary scholars takes place exactly at this juncture and that his philosophy
seems to be diverting towards akind of mystical outlook, in a state, as Shahrazuri puts
it, where one renounces the affairs of the dark Cimmerian world and seeks after the
spiritua world through lofty ambitions.YA In point of fact, Suhrawardi at this stage is
not unlike those mystics who lay stress on the soul and its raison d'etre. Suhrawardi
consders each soul to have had a previous existence in the angelic domain before
descending to the ream of the body. Upon entering the body, the soul or its inner
center, which is its immortal angelic core, divided into two parts, one remaining in
heaven and the other descending into the prison or fort of the body. That is why the
human soul is aways unhappy in this world; it is actualy searching for its other half,
for its celestia ater ego and will not gain ultimate felicity and happiness until it has
become united with its angelic half and has regained its celestial abode.
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Suhrawardi sought to prove the celestial origin of the soul, which he believes, is
dwelling in a state of misery and immurement in this earthly world. This viewpoint
can be traced in his story entitled Ghurbat al — Gharbiyyah (Tale of the Occidental
Exile).Y+ Likewise, his viewpoint is comparable with that which the Gnostics call
eternal and celestial in their deliberations and with the first YA couplets of
Mathnavi. Angelology, which constitutes the crux of his philosophy, gains
significant attraction. Knowledge of the celestial and deliberations on the series of
illuminative grades existing between the world of shadow and the supreme
illumination is described in the angelology. The angel is at once the sustainer of
thisworld. The instrument of knowledge and that which man seeks to become and
after whom he searches in his earthly life. Suhrawardi relies heavily on Mazdean

angelology in describing the various orders of angels uses its terminology which



has survived in the Persian calendar to the present time to name various angelic
lights while making use also of the traditional Islamic terminology derived from
the Qur'an. As aresult of this, anumber of people began to regard him one of Pars
sages with a penchant for Zoroastrianism.Y'Y But by light and darkness he does not
mean Magian light and darkness. (One should never compare the light and
darkness in our terminology with that referred to by the infidel Magi or the
heretical Mani). Be it as it may, in Suhrawardi's view, it is always the beauty and
dominion of the angel which glitter most in the Ishragi cosmos and which most
dazzles the sight of one who undertakes the task of gaining a vision of it.
Suhrawardi holds that the number of the angles, in fact, is beyond our ability to
enumerate. Standing at the head of the longitudinal order are the archangels, the
highest of whom is both Bahman ( the Mazdean Vohumen), or Nur a-azam ( the
Greater Light) or Nur al-‘agrab ( the Most Proximate Light). ¥Y In his division of
bodies, Suhrawardi has used the terms of light and has categorized things on the
basis of their reception or non-reception of light. He believes that things are
divided into light and darkness, thing, which per seislight, and thing, which per se

is darkness.
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In his discussion on eschatology, Suhrawardi expresses the same illuminative
viewpoint, suggesting that the human soul, is seeking Nur a-anwar ( the Supreme
Light) at every moment of its life, and that the human soul enjoys the same degree
of purity and knowledge it has attained in this life. According to this principle of
differentiation, there are three classes of souls, those who have reached some
measure of purity in this life (su'ada); those whose souls have been darkened by
evil and ignorance (ashqgiya); and finally those who have aready attained sanctity
and illumination in thislife, that is, the sages or theosophers (mutaallihun). In the
meantime, the souls of the Gnostics and saints, after leaving the body, ascend even
above the angelic world to enjoy the bestitude of proximity to the Supreme
Light.Y'¢

In his discussion on cause and effect, he refersto the very viewpoint of peripatetic
philosophy according to which every cause is superior to its effect, but he adds that
every effect is desirous of its cause. Nur al-'agrab beholds Nur a-anwar, and since
thereis no vell between them, the shadows of Nur a-anwar are cast upon Nur al-
‘agrab.

There existed two viewpoints on the vision of things:
V)  Thevision of the thing by emanation of conical beam from the eye and its

incidence on the thing.



Y)  The vision of the thing becomes possible through the forms or figures of
things perceived on the eye.

Y et, Suhrawardi did not accept these two viewpoints and believed that the process
of vision takes place through the illuminative knowledge of the soul.
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Suhrawardi's forty-nine works may be classified under five categories.

The four large didactic and doctrina works, al in Arabic, which form a tetralogy

dealing first with Peripatetic philosophy as interpreted and modified by Suhrawardi

and then with Ishragi (illuminative) theosophy. The tetralogy consists of Talwihat

(the Book of intimidations), Mugawamt (The Book of Oppositions), Mutarahat

(The Book of Conversation), and Hikmat al-1shraq (The Theosophy of the Orient

of Light).
V)  Shorter treatises, in both Arabic and Persian, in which the subject matter of
the tetralogy is plainly and briefly expounded. These works include Hayakil al-nur

(The Temple of Light), al-Alwan a-Imadiyyah (Arabic and Persian), Partaw-
namah (Treatise on Illumination), Fi I'tigad al-hukama (Symbol of Faith of the



philosophers), a-Lomaat ( The Flashes of Light), Yazdan-Shinakht ( The
Knowledge of God), and Bustan al-Qulub (The Garden of the Heart).
Y)  Symbolic and mystical narratives or novels, depicting the journey of the soul
across the cosmos to its ultimate deliverance and illumination. They include Agl-e
Surkh ( The Red Archangel), Awaz-e Par-e Jibrail ( The Chant of the Wing of
Gabriel) al- Ghurbat al-gharbiyah ( The Occidental Exile), Lughat-e Muran ( The
Languge of Termites), Risalah fi Halat at-tufuliayya (Treatise on the State of
Childhood), Ruzi Ba Jamaat-i Sufian ( A Day with the Community of Sufis),
Risalah a-abrg ( Treatise on the Nocturnal Journey), and Safir-e Simurgh ( the
Song of the Griffin).
¥)  Transcriptions, trandations of and commentaries on earlier philosophical
works as well as sacred and religious texts such as the trandation into Farsi of
Avicennas Rasalah al-Tayr, commentary upon his Isharat, composition of Risalah
Fi Hagiqt al-1shg, which is based on Avicenna's Risalah Fil Isha.
¢)  Prayers and supplications in Arabic, similar to what in Middle Ages were
called the Books of the Hours and which Suhrawardi calls al-Waridat.
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In addition to the above works, Sheikh al-ishragq has essayed poetry too; however,
from the structural point of view, his poetry is a philosophical poem, which
includes the gasida on the lower soul composed in the style of the identical ode of
Avicenna.

The works and philosophy of Suhrawardi have been well received by the Shi'ite
societies. The most important commentaries on his works include the commentary
by his disciple and collaborator, Shahrazuri, Qotb od-din of Shiraz, disciple of
Khwaga Nassir od-din Tusi, and Sad rod-din Qunavi. In addition to these, the
commentaries by Mulla Sadra, which have appeared with margina notes in the
monograph of Hikmat al-Ishrag? Allamah Helli, Jalal od-din Dawani, Abd al-
Razzaq L ahiji, Khwaja Nasir od-din Tusi are among those who have elucidated the
philosophy of illumination. But Mirdamad and his disciple Sadr od-din of Shiraz
have brought the works of Suhrawardi to the pinnacle of attention during the
Safavid era, which coincided with the intellectual renaissance of Shi‘ism. In the
later period too. Hajji MullaHadi Sabzewari and Sheikh Ahmad Ihsall came under
the influence of Suhrawardi's teachings.
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Literary periods. Periodsof Persian literature.
Undoubtedly, since its inception till to day, and taking into account the political

eras and dynasties at different historical junctures, Persian literature has produced
varying figures. The time confluencesin the history of Persian literature are known
as literary period. In these periods, the varying types of political governments, and
the literati related to those governments are discussed. The Persian literary periods
are generally divided into five periods. It was Mohammed Tagi Bahar who for the
first time divided the Persian prose into four periods: the first period coincides with
the advent of Sasanian government, starting at the first half of the Y +" century and

\th

continuing up to the Y™ century. The second period starts from the early part of

the YY" century through the beginning of the Y ¢" century; the third period starts
from the Y¢™ through the 4™ century. The fourth period is the literary —
restoration period, which covers the period from the second half of the Y A™ through

the Y+ century.
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1) First period ( Debut of Persian verse up to the second part of the 11" and

thefirst part of the 12" century)

This period starts with the political domination of Samanid emperorsin Khorassan
and ends with the domination of Baghdad by the Seljugs. But before the above —
mentioned period, what seem to be significant are the first composers of Persian
verse. In other words, who was the first to compose Persian verse in this style?
Dr.Safa has given along list of quotationsin his Literary History of Persia, and by
virtue of what is stated by the author of the History of Sistan, he regards
Mohammed ibn Wasif, secretary of Yaqub Leis Safari as the first to have
composed the Dari verse:"Mohammed Wasif started composing Persian verse, and

it was he who composed the first versein Farsi".
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According to the History of Sistan, Mohammed ibn Wasif seems to have
accompanied Y agub to stamp out the enemiesin Yo )/A1e, Mohammed 'Ufi, in his
Lubab al-Albab, which he had compiled by the year 1Y°o/VYYY, regards Bahram
Gur to be the first poet. In Al-Mo'jam. Shams Qays Razi also considers Bahram
Gur asthefirst poet.

Elsewhere he declares. "it is sad that Abu Hifas Hakim ibn Ahwas Soghdi has
composed the first Persian verse'. Aladdin Dedeh considers Abu Abbas Marvazi to



be the first Persan poet. Dawlatshan Samarkandi, in his Tadhkir at a-Shu'ara,
deems Bahram Gur to be the first poet. Rezagoli Khan Hedayat, in his Mgma al-
Fusaha considers Hushang, the ancient kings and Bahram Gur as the first pre-
Islamic poets, and Abul Abbas Marvazi as the first poet in the Mudlim era who
composed apoem in praise of a-Mam'um, the Abbasid caliph.

Be that as it may, in addition to the afore-mentioned persons, individuas like
Hanzaleh Badghisi, Mahmud Warrag Hiravi, Firuz Mashrighi and his
contemporary Abu Salik Gurgani have been introduced as the first composers of
the Persian verse. Dr. Safa takes for granted the references given by the author of
the History of Sistan, but considers this authenticity to be relative and on that basis,
he introduces Mohammed ibn Wasif as probably the first Persian poet.
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Albeit that there is some relative ambiguity as to the starting point of Persian prose,
that first literary period reached its apogee in Khorassan. At the beginning of this
period as in the second half the V4" century and in the early part of the )"
century, the celebrated poet. Rudaki Samakandi was living (b.YY2e/4Y1). One the
most characteristic features of this period is an abundance of poets. Perhaps the
main reason for this abundance could be the tremendous attention accorded to
poetry by the royal courts, because the courts used to bestow upon the poet
financial awards and handsome gifts, the instances of which are given the
narratives. But the Samanid court gains more importance than other governments
in what it did to expand and develop Persian literature. The Samanid kings, who
considered themselves to be of the Iranian stock, attached great importance to the
Persian language and literature. With this view in mind, they encouraged the
translation of lranian epics, commentaries and historical books from the Arabic
into Farsi, and the emirs like Naser ibn Ahmad and Nuh ibn Mansur themselves
took to the supervision of this task. Their viziers like the Bal'ami family were
persons of literary and scholarly attainments. Shahid Balkhi, Dagiqi and Kasal,

with the exception of Rudaki, were among the celebrated poets of the ) +™

century.
On the other hand, not only Bukhara, but Sistan, Qaznayn, Gurgan, Nishapur,
Rayy and Samarkand were also great seats of literature; this is an indication that
literature must have burgeoned more in the Eastern region and Khorassan than in
other regions. Also, poets such as Mokhallidi Gurgani, Daylami Qazvini, and
Khosrawi Sarakhsi were connected to the Ziyarid court. Shams al-Maali Qabusibn
Voshmagir, the most famous king of thisdynasty, also wrote poetry in Persian, and
was obviously aware of the principle of criticism considering the Qabus-nameh.
Poets such as Bakhtivvari Ahwazi Mantiqgi Razi, Basi'ozzaman Hamadani and

Bundar Razi were residing in the central region and the Buyid court.
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In the Y +"" century, in addition to poets attached to the courts, there were a group of
poets and writers who had no relations with the court including Abu Nasr Farabi,
Abu Abdullah Khafif of Shiraz (b. YV1/4AY), Abu Said Abi a-Khayr, Abu al-

Qasim Bashar Yasin and Baba Tahir Hamadani (b.€) +/) +)4).

This shows that the mystical poets gradually emerged in the Y +™ century; of the
literary characteristics of this period is the expression of mystical meanings in the
form of quatrains. From the point of view of structure, however, gasida (ode) and

mathnavi were more in vogue during this period and with the advent of Firdausi in

the ) +™ century, the epic literature reached its perfect consummation.
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With the emergence of the Ghaznavid dynasty, which indisputably succeeded the
Samanid dynasty, perslan literature flourished considerably in the eastern region
and Khorassan. The immeasurable wealth the Ghaznavid kings had secured from
India induced them to confer Lavish gifts upon the poets and writers. Hence, the
emporium of panegyric and praise was in full fruition. Theideais not that only the
attention the Chaznavids paid to poetry and poets was the main reason for the
development of literature in the YY" century, but that the Samanids had laid the
foundation of literature on firm ground in the Y ™ century, and the attention the

Samanids paid to Persian literature helped advance the literature of the )™
century- namely, during the Ghaznavid period.
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Capturing the Western parts of India and establishing links with those parts, the
Ghaznavids introduced Persian literature to a new region, which is known as the
Indian region, or the sub-continent. The poets such as Masud sa'd belonged to this
region, who composed verses in praise of Lahore and India. The celebrated poets
of the \\" century include Bahrami Sarakhsi, Zainabi 'Alawi, 'Asjidi, ‘Ghaznyyiri,
Labibi, Manjik Tirmizi, Asadi, 'Unsuri, Firdausi, Manuchihri, Abul-farg Runi,
Masud Sad, Abu Hanifa Iskani, '‘Ayuqi etc. Prominent among the characteristics
of all these poets are their use of tangible poetic metaphors and their objective
view of things.

In the course of this century, on account of the attention the rulers of Azarbaijan,
Aran, and shirvan paid to Persian literature, the Persian language and literature
gradually penetrated the northwestern region and Azerbaijan. Persian literature
reached this region through Gilan and Deilam, and during the later century, this
region gained an active role in disseminating Persian literature. During Y ™ century
lived poets such as Abu Nasr Ali Ibn Ahmad ibn Mansur Asadi Shaer, Qatran
Tabrizi and Dibaji Samarkandi in the above region
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In €Y3/) YV, another government of the Turk Stock appeared in the political
history of Iran, known as the Seljugs. After inflicting a decisive defeat on Masud
of Ghazna, the Seljug Tughril conquered some contiguous areas of Khorassan and
established his suzerainty as a sovereign king. The Seljugs, under the influence of
the Ghaznavids venerated the poets and artistes; thus they deemed it their
sovereign duty to patronize the Iranian civilization and literature. YA, The viziers
of this dynasty likethose of the preceding governments, were persons of scholarly
and literary tastes. among them, Khwaja Nizam al-Mulk deserves specia mention.
Between ¢Y4/V+YY and £3A/VY £ four Seljuq kings ruled the empire, namely,
Tughril, Alp-Arsan, Malik-Shah and Barkyarak whose courts entertained
numerous poets The era and made use of identical meaningsin their poetry.

The most celebrated poets of this era include Lame'l Gurgani, Fakhr od-din Asad
Gurgani, 'Imad Zuzani, Bakharzi, 'Ayazi, Azragi, Adib Zuzani, Lukari, Khayyam and
Abu Said. Composing the love story of the Wis o-Ramin, Fakhr od-din Asad

Gurgani enriched lyric narratives, but in the early part of the Y™

century, with the
advent of Nasir Khosrow, the religious and theol ogical literature became widespread.
Unlike the then poets, he employed gasida other than the current poetic forms to
describe religious and politica purports.

With the death of Khwaja Nizam a-Mulk in £€Ae/Y+4Y  the Seljug government
was rendered weak, and there ensued internecine feuds among their households
and the whole areas were divided among the emirs of the Seljuq dynasty: thus, the
first period of Persian literature drew to its closure in the early part of the )™
century while the Seljugs were still in power and after that the second period

commences.
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Second period ( From the beginning of the 12" century through the 14" century)

This period is one of the most politically tumultuous and uproarious periods in
Iran, which coincided with the internecine wars of the Seljugs, the transfer of
imprisonment, the domination of Khwarezmshahis, and the ruthless Mongol
invasion to Iran in the ¥ century, as a result of which the literature faced
downfall to some extent, because Khorassan, being a seat of nourishment and
encouragement of literati and poets, embroiled in tumult and stampede, but despite
that there still existed towering figures in the realm of Persian literature. Sultan
Sanjar ruled over Khorassan until @)Y/ )YV, and after that time, wiped out all
claimants, and according to Rahat al-Sudur, the sway of his government extended
to Kashghar, Yemen, Taifa, Oman, Azerbaijan and Rum. Y4, but his power
weakened after °Y1/VYY4, as a result of which the Khwarezmshahian extended
their power. Sanjar so weakened that he was defeated by the Oguz tribes and fell

into their hands. The Oguz committed the most heinous acts in the history in
Khorassan.
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Sanjar escaped from the clutches of the Oguz, but did not last longer and died in
the same year. This state of commotion and chaos in the Y Y™ century resulted in
the deterioration of the atmosphere of Khorassan and there no longer existed a safe
haven for the burgeoning of literature. Past historians have considered these events
as being catastrophic. After the death of Sanjar, the Seljuq lands were divided
among their chieftains and from ©°Y/YYeVY onwards, many Seljuq governments
appeared on the stage of history, for example, the Seljugs of Kerman, the Seljugs
of Irag. In addition to severa Seljug governments, other local governmenet, other
local governments called Atabakan have been bifurcated from the main Seljuq
dynasty. Atabakan who as a matter of fact were assigned with the tutorship of the
Seljug princes gradually took over the power in such a way that the courts of

Atabakan gained significance in the dissemination of Persian literature. The most
popular Atabakan includes Atabakan of Fars, of Azerbaijan, Y azd and Luristan.
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During the Y Y™ century, the literature expanded not only in the eastern region and
Khorassan, but was spread to other regions as well. Saeed Nafisi relates the poets
of this century to two enclaves of Iraq and Khorassan, and goes on to say that the
poet of the Khorassan enclave did not pay attention to the art of poetry and letter
and composed simple and easy-to-understand poems. He believes the methods
adopted by the poets of the eastern region and that of Khorassan to be the
continuation of realism of the Samanid and Ghaznavid eras. These poets include
Suzani, Am'ag, Anwari, Sabir Tirmizi, Mo'ezzi, Seyyed Hassan Ghaznavi,
Mokhtari, Azraqgi, Rashid od-din watwat, jebili, and Snai Ghaznavi etc. these poets
are also known as the poets of Khorassan or Turkistan. YY) Out of poetic forms
and subjects what was more Important to these poets was gasida and panegyric.
Owing to the political reasons and the domination of the Turk tribes, the epic
literature dimmed, but the mystical literature flourished and became popular
during this century. Sanai Ghaznavi gave a new shape to Persian literature through
the combination of mysticism and literature during the second period of hislife. Of
course, the reason for this change has been the attention paid by the tiny courts and
the residues of Ghaznavid Empire, the most illustrious of which is Bahram Shah
Ghaznavi ( ©YY/YYYA - eeA/NYeY ), During his reign numerous worka were
compiled and translated. With the exception of Sanai, Seyyed Hassan Ghaznavi,
Abul Maali Nasrollah Monshi the transator of the Kalila wa Dimna, others were
the literati of his court.
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In addition to Khorassan region, the Ghurid dynasty in the Indian sub - continent
was a safe haven for poets. Poets like Tartari, Jamal od-din Dakani, and Tg od-din
Ziri are among the poets belonging to that region. Y Y'Y In the central region Persian
literature flourished to some extent where poets such as Badr od-din Qawami Razi,
Manjik Tirmizi, Dehkhoda Abul Maali Razi and Abu Tahir Khatuni were living.
But the situation in the Azerbaijan region was different, and was at the YY"
century betrayed an - inclination towards the complicated literal schemes and
esoteric presentations. Therefore, a kind of ambiguity and stylish complication is
evident in their poetry. Khagani, who composed the most peerless Persian gasidas,
and Mojir Bailgani, Falaki Shirwani and Athirod-din Akhsikati belong to this
region, but the actual brilliance of the Azerbaijan region lies in the versified
narrative literature. With the composition of stories, like the Khosrow wa Shirin,
and Leili wa Manun, the masterpieces of the versified Persian stories have been
produced by that region. Besides, the form of mathnavi was also in vogue in this

region, and the poets such as Nizami and Khagani have emploved that form.
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There were poets like Jamal od-din Abd ar-Razaq of Isfahani and Sharaf od-din
Abdul Mo'min Isfahani in the Isfahan region. The poets of this region betrayed a
tendency towards complication like the poets of Azerbaijan, which somehow can
be called the style of Iranian naturalism. ‘Y ¢ However, the importance of mystical
poets exceeds that of other poets during this period. In the Yth century, The
prevailing social order in Iran and the structure of the dominant political system,
were among the causes which extensively gave artistic color to mysticism. And the
Sufis and mystics |eaned towards composing the greet mystical poems through the
language of poetry. This process not only eventuated the development of
mysticism, but also resulted in the specific enrichment of Persian literature, and
added a great collection of mystical meanings, topics and subjects to Persian poetry
and literature, as a result of which a new shape was given to Persian literature,

bringing it out of its specific courtly literature.
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Farid od-din Attar of Nishapur a dominant place in mystical poetry and prose.
Attar was born in @)Y/YYY% in Nishapur. He brought about a great change in
literature through composing mystical lyrics and mathnavis, only to be adopted by
figures like Mehlevi in the later century. His mystical prose style in the Tadhkirat
al-Awliya ( hagiography ) has a special exposition.

The Persian prose in the Y Y™ century, from the viewpoints of genre and artistic
techniques, is more or less the continuation of prose of the Y\" century with the

distinction that in the prose of the YY"

century the Qur'anic verses, hadiths, and
Arabic idioms are largely used. Perhaps no works can represent the prose style of
the YY" century so completely and comprehensively as the Kalila wa Dimna
Nasrollah Monshi, who was related to the Ghaznavid court, offered the translation
of the Kalila wa Dimna to Bahram Shah Ghaznavi in eY4/VY£¢; thus, it was
known as Kalilay-i Bahramshahi. Nizami 'Aruzi is one of the famous writers of the
VY century who compiled Chahar Magalah ( The Four Treatises ) on different
arts. Unlike the Kalilawa Dimna, his work is simple and concise, an indication of
the intermediate style, because he has avoided the abundant use of the Quranic
verses, hadiths and Arabic elements. In the field of mysticism, celebrated writers

lived with the exception of Attar who are the grandsons of the illustrious mystic



Abu Saeed Abi al-Khair by whom some works have survived. Y Other notable
writers of the YY" century inciude Ibn Fandaq Abu a-Futuh of Nishapur,
Shahristani, Abu Sharaf Jorfadgani, ibn Isfandiyar Katib and Shams Qays ar-Razi,
some of whom lived in the early part of the ) Y™ century.
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The chaos and stampede raigned in Iran in the ) ¥ century; the Khwarezmshahian,
who had attained power as a result of weakness of the Seljugs, could establish an
independent suzerainty and gradually bring most of the areas under their sway. But
the power climax of Khwarezmshahian in Iran coincided with the hegemonism of
GenghisKhan in the East. Ghengisinvaded Iranin 1)1/YY Y43 agpparently due to the
mistake of the ruler of the border city of Itrar or on the instigation of the European

Christians, and in the same year, he destroyed the city of Bukhara, which was a
most important seat of learning in the Eastern and Khorassan region. Jalal od-din



Khwarezmshah had no means to withstand this onslaught and perforce escaped.
The forces of Ghengis converted the whole area, from Bukhara to Hamadan, into
arena for their incursions and inflicted such calamities on Iran, which are
unprecedented in the history of nations. This game of war and escape continued
until IYY/AYYE, All the learning seats were wiped out during this time, and it was
only during the reign of Hulegu, who was in need of Iraian viziers, that the process
of killing and pillage was mitigated to some extent. This state of affairs resulted in
the migration of the poets, writers and scholars from the literal region of the East
and Khorassan to the Indian sub-continent and Asia Minor, and thus some regions
like those of Khorassan and the central region, completely lost their splendor. But
at the same time in the new regions the Persian language and literature were
gaining popularity. In the Indian sub- continent, the Babiri kings and the Muslim
sultans of that regions provided a safe haven for the Iranian figures. In the Western
region and Asia Minor, the Seljugs of Rum were receiving the refugee scholars, the
best example of which is the most celebrated poet of this century, Mawlana Jalal
od-din Rumi, who lived in Konya.
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Jorfadigani, Khwaja Rashid of-din Fadhlollah, and Hamdollah Mostofi etc tended
towards chronology. The Persian prose appeared in a new shape not only in the
books of history, but in the mystical texts through the celebrated works of
Mawlana, Nam Razi and Ahmad Falaki and in literal texts through the Marzban-
nameh of Sa'd od-din Warawini as well.
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Owing to the political commotion in the eastern, central and western parts of lran
during the V¥ century, a new region of Persian literature was introduced which
gradually became one of the important learning seats, namely the region of Shiraz
and Fars. The most celebrated representative of this region in the YY" century is
Sheikh Mosleh od-din Abdullah, well known as Saldi. He brought eloquence to
perfection not only in the sphere of prose, but in poetry and especially in ghazals
he proved himself the master of speech. At a time when the style of prose was
formal and artistic, he brought the rhythmic and popular writing to its apogee
through his book, the Gulistan. In the Gulistan, he demonstrates realistic literature,
whereas in the Bustan, he introduces his cherished society with a kind of didactic
literature. The mastery of Saldi is not only completely vivid and candid in these
two works, but in ghazals heisalso so brilliant that everyone attests to his mastery.



His Persian gasidas normaly contain moral qualities, and through the change he
brought about in the context of the gasidas, he equated it with git'ahs (fragments).
In Isfahan region there lived a poet, Jamal od-din of Isfahan the son of from the
Mogol domination of the city, and even the religious war between the Hanafites
and Shafi'ites are evident. His skill in ghazals and gasidas and his use of delicate
and elaborate topics earned for him the title of Khallag al-Maani ( The Creator of
Meanings). In the region of Hamadan lived the poet Athir od-din Omani, the
student of Khwaja Nasir od-din Tusi. But in the region of Asia Minor and Rome,
the most celebrated mystical poet of Persia Jala od-din Mohammed Balkhi,
known as Mehlevi — lived In the city of Konya.

Through his mathnavi and divan of ghazals, consisting of a unique and sensational
genre, he brought the mystical literatureto its zenith. The great mystic owing to his
deep insight, thoughtfulness, simplicity of expression and scrupulousness, is one of
the world's celebrities.
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Among other poets of the Asia Minor region, Ahmad Qanel Tusi and Iraqgi
deserves specia mention. Apparently, the dominant genre of this region seems to
be identical with that of the poets of the eastern and Khorassan regions. And this
amalgamation is evident in the works of Mehlevi. In the Khorassan region too, a
few poets were in safety due to their administrative posts or their family
membership, including Farsi Khojandi, (b.1YY/YYYe) and Sayf od-din Asfarang
(b.7YY/VYVYY), the latter seems to have followed the Khagani style in gasida.
In the Azerbaijan and western regions, there were famous poets as Khwaja Homam
Tabrizi. He was related to the famous Juwayni family. His ghazals are identical to
the lyrical style of Sadi'sad od-din Abd a-Karim Shabistari, author of one of the
famous mystical poems, namely the Gulshan Raz was also living in the same
region. Hedied in Tabrizin YY«/AYY .,
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Thereisasingle poet in the central region, Nizari Qahistani, who was apparently a
follower of Ismaillite sect. as a result of Mongol domination, a number of poets
chose Indiaastheir center of activities and settlement; therefore, a number of poets
settled downin India. This region became so splendid that some of its poets can be
compared with Sadi and Hafiz. Among them are Amir Khusrow Dehlawi (b.
YYo/VYY¢) who left Balkh for India. Due to the cadence which he demonstrated in
his ghazals, heis caled the Sadi of India

One of his initiatives has been his following the style of Nizami in composing
versified stories, which he imitated in his versified stories such as Matla al-Anwar,
Shirin Wa Khosrow, Manun wa Lella, Hasht Bihesht and Qaran al-Sadayn.
Among other poets of the India region is Hassan Dehlawi (b.YYY/YYY1 or
Y¥V/AYY ) who has been called, owing to his loved ghazals, the Hafiz of India
V¥4 Although the poets of the Iragi style seem to be dominant from the point of
view of style, other poets like Sarrg] od-din Sagazi composed verses in the style of
poets of the first period.
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Poetic stylesin Persian Literature
To study the poetic styles or poetic stylistics requires detailed and accurate

categorization. It is not appropriate to divide Persian poetic styles from the 4™
century through contemporary era into © periods. In cases or such nature, one is
impelled to study on the basis of literary periods. Introduction of styles in an
expanded and detailed manner may not possibly satisfy the intended goal.

The latest categorization of the poetic stylistics has divided poetry into A periods.
VY. For Persian poetry, Bahar considers four styles. YV) However, as we need to
expand the subject, we lay our foundation on the basis of A periods in Persian
poetry. These styles include:

V) The Khorassanian Style (From the second half of 4™ through the Y™ century).
Y) The Middle style or the Seijuq style (in the YY" century).

Y) Iragi Style (From the Y ¥ century through the Y o™ century).

¢) Middle Style or Voqu and Va-Sukht (in the ) ™" century).

°) Indian Style (From the ) V™" century through the second of Y A™ century).

") Restoration period Styl (From the middle of the ) A™ through the end of Y 4™ century).
V) Middle Period Style during the Constitutional period (in thefirst half of Y +™ century).
A) The New Style (From the second half of the Y +" century onwards).
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1) K horassanian Style, from the second half of the 9™ century through the 11"

century; Safarid, Samanid and Ghaznavid periods

By the Khorassanian or Turkistani Style in Persian poetry is meant the style of the
poetry in the early in the early centuries which took shape in the eastern parts of Iran-
Transoxiana and the literary regions of Khorassan and dominated the then literary
regions. In poetic stylistics of thisera, it is essentia to consider three matters:

A) The study of early poems and the degree of their validity and invalidity.

B) The study of linguistic specifications.

C) The study of literary specifications and the intellectual principles in the poetry.
As to early poems, what matters is the validity and authenticity of the texts of the
poems and their sources, which are generally indicated in biographies and
dictionariesfrom the few poems which have survived by these poets, one can state:
“they all possessed the characteristics of the ancient language, the use of Arabic
words are not present. Their verbs have an old form and were abolished in the later
periods and it seems that their usage was particular to the 3" and the ) +" centuries.
In the literary level, they have a ssimple semantic structure and a weak musical

form and generally have a pause in the prosodic meters.



Most of the poems are fragmentary, in which only paired lines are rhymed. They
belong to didactic literature with a strain of epic in them. It seems that their poetry
Is a verse, which abides a logical form and has a prosaic expression and a form
similar to direct poetry. VY.

The linguistic characteristics of the Khorassanian Style are discussed under
different titles in recent studies. In his discussion of prose works of the first period
in his Sabk Shinasi (Stylistics), Bahar has illustrated their lexical and grammatical
characteristics. VY In his study of the Khorassanian style poetry, Dr. Mahjub
expatiated upon these characteristics. However, and exhaustive research on Persian
prose has been offered by Dr. Parviz Khanlari. Be that as it may, those who wish to
have an exhaustive study of this style need to refer to these books. For example, as
to the phonetic characteristics of the Khorassanian Style, they should cognize. A of
reference (Alif — e Itlag), extra vowel-point (Kasrah |zafah), prosodic matters,
sound change. Tagir Mosava), ancient pronunciations, structure of tashdid ( a mark
put over aletter to indicate that it is to be pronounced hard), location of pronouns,
ellipsis, permutation (galb), umlaut (imallah), etc and concerning the lexical
characteristics, they should be aware of the use of Pahlavi words or similar words,
the use of Arabic words instead of Persian words and the limited use of Arabic
words, the use of obsolete Persian words, the use of Arabic infinitives, the specific
meaning of words and the meaning of the prepositions. Also, they should be aware
of the semantic and syntactic specifications. It must be noted that we always take
into account the use and repetition in the explanation of the stylistic features and
the ultimate criteria of any style is the determination of the use of the

specifications.
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The Most Celebrated Poets of Khorassanian Style
Rudaki (b. Yya/af.)

Only 2+« lines have survived by him. He is a poet whose blindness had puzzled
the researchers for some time. He died in YY4/4¢+, the same year when Firdausi
was born. His poetry, from alinguistic point of view, contains a few Arabic words
and follows the grammatical characteristics of Khorassanian Style. Sometimes he
has used Arabic words instead of Persian ones; like harb instead of war or khasm
instead of enemy etc. His poetry embodies both didactic and lyric qualities. It is
probable that he may have versified stories as well. He wrote the Kallia and
Dimnah in verse and the versified Sandbad-nameh is also ascribed to him. He has
composed poems in the form of mathnavi, git'ah (fragment), gasida (ode) and
robali. His qit'ahs has an ahvisory expression. His gasidas (odes) are generaly in
eul ogistic mood.

He has an ode which describes his own condition and that which is very attractive.
The invention of robai is attributed to him. There is a strain of epic in his gasidas
(odes), but there is dso a sense of oversimplification. According to Masud Farzad's
researches, Rudaki invented VY prosodic rhythms. YY1 Nature has an important role
in his literary structure and in his elements of imagination. There are more traces of
Zoroastrian culture and Old Iranian elements those Arabic-Islamic elements. In his
imagination, the subjective turn into the sensate.
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Shahid Balhi (b. 325/936)

He was contemporary with Rudaki and Rudaki wrote an elegy for his death. About
Veo of his verses are left. Apparently, one can find the first ghazal in its
terminological sensein hisliterary works.
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Daqiqi (b.367/977)

He isthefirst to versify the Shah-nameh; he has composed the Gashtasb-nameh in
Y+ v+ lines, which Firdausi has included, in his Shah-nameh. In addition to the
characteristics of the ancient language, there are traces of Old Iranian ideas
embodied within his poetry. There is an epic strain in his poetry, but he also
accords attention to panegyrics. There is a penchant for ghazal and lyricism in his
poetry whose power of imagination must be sought in his extant works while
imagination in his extant epic is must weaker than in the Shah-nameh. In literary
level, the rhetorical instruments, which were current in histime, are not discernible
in his poetry. Hyperbole, in particular, is not quite detectable in his epics. He was
not capable of expressing in his works what Firdausi was in his artistic
expressions. And his epic as compared with Firdusi's is very weak. Yet, his
lyricism makes up for hisflawsin epic.
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Kasa'l Marvazi (b.yay/\+++)

He was a Shi'ite Mudslim and apparently the first to have composed and ode in
praise of the Karbala martyrs. The intellectual structure of his pcems is based upon
his philosophical beliefs; therefore, he loathed eulogy and distanced himself from
amorous poetry, athough this kind of poetry is present in his works. He paid
attention to ascetic and didactic literature towards which Nasir Khusrow became
drawn in the YY" century. His poetic imagination was the strongest element of the
\ «™" century poem. The uniqueness of hisimagination lies in his attention to color
and abstract matters.
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Unsure (b.432/1040)

He bore the epithet the king of poets (Malek a-Shu'ara) in the Ghaznavid court. He
was also called Hakim (sage). A great master of gasidas (odes), Unsuri was
interested only in eulogizing. He composed some of his panegrics in form of
Moqtazab and refrainea from using Tashbib or ode prologue. Reasoning and
thinking are embodied within his gasidas (odes). There is an epic strain in his

gasidas (odes).
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Farokhi Sistani (b.429/1037)

A panegyrist, he is basically preoccupied with lyrical aspects. For this reason, he
has composed charming lyrical poems. His style is simple and unaffected, bearing
semblance to Sadi's poems. His style is better in form and more fluent than
Rudaki's poetry. In his poetry, there is a ssimple pastoral love, indicative of his
rustic spirit. He does not indulge in priding himself. Besides, he has no liking for
scientific terms. His style features the characteristics of the antique language but
within which common words are contained and that which is void of odd words.
His poems gained reputation some centuries later in such a way that the writer of
the Four Treatises (Chahar Magalah) praised his poem called Caravan of Holleh. In
this poem, he manifests himself to be a master painter who dazzles everyone with

his art.
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Abu Saeed Abu Khayr (b.440/1048)

A Sufi writer of rob'is of this style, Abu Saeed has composed approximately VY +
robalis. He has an old style. From an intellectual point of view, he has amorous and
mystical robais and from aliterary point of view, his poems seem to be simple and

free of figures of speech.
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Fakhr od-din As'ad Gurgani (b.442/1050)
He versified the Wis of Ramin which was trandated from the Pahlavi to Dari-

persian. Literary aspects and poetic devices are less often to be found in this story
with the exception of element of versification. There is aso flaw in its narrative
structure. Still, it proves a valuable source in investigating the Sasanian society and
relations governing thereon. Anocther characteristic of this literary work is

verbosity; however, in some parts it has taken the form of tautology.
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Baba Tahir of Hamadan (b.circa. 447/1055)
He is by universal consent credited with recreating traditional do-baytis (double-

distichs) or Iranian Fahleviat. Striking are the emotional elements of his language
in these doubl e distichs and the influence of popular culture is abundantly observed
in them. His poetry isusually written in adialect of Persian. His double distichsare
on the themes of mysticism and love. He has refrained from complicated literary

figures, but the eloguence and effect of his sentences are supremely perceptible.
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Asadi Tus (b.465/1072)

He isthe writer of the Garshasp-nameh, an epic poem totaling 47+ « verses and that
which is not comparable to the Shah-nameh. There are severa debatesin his divan.
In addition to this book, Lughat-1 Fors, which is the first dictionary with references
to Persian poetry, is attributed to him.
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Nasir Khusrow (b. 481/1088)

He is both awriter and a poet. His poetry is generally based on the religious beliefs
of the Ismailli Sect and this features his distinctive style. He reveals a negative
attitude to ghazal and lyrical poetry. From a musical point of view, he has utilized
heavey and undesirable rhythm and the rhyming structure of his poem seems to be
difficult. His poems are replete with philosophical and religious concepts within a
kind of speculative philosophy and theological argumentation is evident. For that
reason, he is known as the begetter of argumentative and logical style. In his odes,
there is description of nature and its elements. The pioneer of Nasir Khusrow in
poetry was Kasal Marvazi. There is a remarkable amount of ancient Persian words
and pure words in his compositions; in his syntactic structure, there is a kind of
complexity. Basically, heisinterested in interpreting natural concepts derived from
philosohphy.
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2) TheMiddle Stylein the Seljuq Era or the 12" century style

There poetic styles prevailed in the ) Y™ century. Khorassanian style, Azerbaijani

style and the new middle style, the style between Khorassanian and Iragi styles.
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Mo'ezzi (b.avV/nyy)

He felt a predilection for the Khorassanian style apparently without a style of his
own. He has composed several odes and robais. Amir Mo'ezi's style is a borrowed

style.
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Adib Sabir (b.afv/nay)

Heisan adherent of Farrokhi and the Khorassanian style. Seyyed Hassan Ghaznavi
and Lami'iGurgani also follow the Khorassanian style, but most of the poets in the

VY century are followers of the Middle style,
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Sanai (b.545/1150)

He has alarge bulk of odes, mathnavis and ghazals and is amaster in al the three
forms. His importance rests mainly on the mystical undertones embodied within
his poetry. He introduced Sufism and mysticism into poetry, thereby turning poetry
from being a eulogistic expression. Persian literary critics consider him an epoch-
making poet because he produced a profound change in literature. His mysticismis
based upon a kind of Shari'at (religious law) and Qur'anic verses and hadiths are
abundantly evident in his poems. Sometimes he gives a mystical interpretation of
them, which may be found in his mathnavi Hadigat a-Hagigat. In Sana's
mysticism, wisdom is praised and distance between wisdom and love. It seems that
Sanai's mysticism isrealistic. He includes the social manifestations of his erain his
odes and sometimes criticizes them. Basically, Sanai's mysticism begins with a
kind of asceticism and divine law which ends with Kalandrine mysticism. Of the
key concepts in his mysticism is his conception of superlative order and the
universal man. YAe His poetry is a perfect prototype of asceticism of which Abu-
atthiyyah, the poet of the A" century is a master in Arabic literature. In Sanai's
literary works, asceticismis apparently the early form of mysticism. He is a master
in both the didactic-mystical literature and in lyrical-mystical literature. His odes
and ghazals are excellent forms of this kind of poetry and his mathnavi is replete
with didactic concepts. His odes bear varying connotations. Preayer in form of
hymns and litany, preaching and advice, description of spring, eulogizing the
praised, the social criticism of his era, utopia, wisdom and love, mystical journey,
guest and asceticism, criticizing the oppression is the topics found in his gasidas
(odes). YA1 His language contains to some extent the antiqueness of the
Khorassanian style and the characteristics of ancient language are evidently
traceable. However, a novel manifestation is also present. Peosodic rhythm is of
great importance to Sanai. He generally utilizes fast and flowing rhythms in his
odes and ghazals. Soft and tender rhythms also appear in his poetry and even the
rhythm he has used in his Hadigat is such that his poetry approaches the
conversational language.
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Zahir Faryabi (b. 598/1201)

He is one of the poets whose divan (collected poems) delineates the transition of
the Khorassanian style to the Iragi style. His ghazals are fluent and even more

powerful than Anvari's.
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Jamal od-din of Isfahan (b. 588/1192)

A writer of gasidas (odes), he seeks after symmetry between gasida (ode) and
ghazal. His intellectua principles are semi-mystical, including divine law and

preaching, and very akin to sacred law.
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Anvari (b.0AY/VAY)

He isthe greatest poet of the Middle style. His poem, especially his gasidas (odes) is
the perfect examples of the style in that era. As Abu Farrgy Runi, he is deeply
concerned with scientific concepts in his poems. Anvari's poetry is a combination of
scientific, philosophical and astrological concepts, which render his poem difficult
to understand. There are two fixed styles in his poetry. In composing gasidas (odes),
he employs a conventiona style, making them prominent by using scientific
reasonings and by displaying his erudition, which features the style of his era
However, in his git'ahs (fragments) and ghazals, he reveds a simple and sincere
style by utilizing special diction and syntactic structure alongwith a simple speech.
His ghazals express the simplicity of love. In other words, his gasidas (odes), present
the ultimate idealism and his git'ahs (fragments) present the ultimate realism and his



ghazals are in the middle. His ghazals are generaly based upon four concepts:
experimental unity of love, the corporeal characteristics of the lover and the beloved,
the spiritual characteristics of the lover and the beloved and dialogue. These four
concepts recur in most of his ghazals. In the gasidas (odes), he combines the
elements of imagination with the scientific elements of his age in an attempt to show
the development of an image in his verses. But his terse style creates an image,
which hetries to justify with artistic argumentation. Of paramount importancein his
unique style are diction, paralel syntactic structures, ironies, the language of
different social classes from the common people to the educated ones, and emotiona
statements in the syntax of sentences. In short, Anvari's poetic style is the smplest
one up to his era; for this reason, he is compared with Sadi of the Y ¥ century. YAY

(8583 p) 59

9 Tollel asilen ol .l 0 )50 (] S JolS &igad cbaslal 059 4y o Hladl el ol e jell 0 355 5
5 Sl (0920 5 add ( ode polas Slojual Sooslad A3 co Sl jlaws Ll o sele polae 4
S dy gl ol 0y lige ity 4 pasiis Sy S 50 ol el jo sl o (oyleil (60 4y e (e
iy |y ol 055 slaolaiyin g Lo by b Jab g oole sla Vol b 5 Wl oo o slgom) 5 il p25
o 6525 LSl 5 el 0Ll QLRI ol «ld3e 5 Dlakad o Lol 09d o0 Dgmme w0 093 S 45 35l o0
Db oe Sl |y Gie (VT o8 ol 36 amsise (L 1) caeo g 03l (S 1] (Sl g LS Caniels ol o
sl dilee cdl bl ze 5w oo lid |y ol Sadly coles of Clahad g o] )5 28 Coled ol wlad (o &)l 4

5 BOle >y, Cuogad (Fptan g B oz Cuogad (Bie (025 Doy il jeme ez g Leges ol LI
) as e polie b Jo56 polie sl wulad 10 098 00 )85 AL58 fiion ;9 (gete Sl (nl 585 5 Gsine
45 o so el gl G55l 0l Jg e plis (a5l o 1) pgal S 80 58 cole a5 cul ol gl g 9500l
5 0Ly ool 0,8 4 pamie S ;0085 Az gl (00 sS4 el by () 085 (mw 5 05 g sl (6l 5k

SlaS 5 5 ool g asen b dal U5 asle 8l 5l glana cilises Slih o «LLS 55l 5550 sla,lisLs



e a0y b b o g resle w9l 28 0l sy o 4 B (gl Caeal lEDlea 92y Siae

Mas ud SA'd Salman (b. 515/1121)

His importance rests mainly on his prison odes (habsiyah Sarai) considered as an
innovation in Persian poetry. He composed most of his poem in prison; thus, there
Isagreat amount of sentimentalism in his poems. He is one of the rare poets of the
VY century who have tried to achieve inward peace. There is an epic strain in his
poem and even while in prison, he wrote about glory and pride. In his poems,
repetition and rhetorical paralels mark his style. His poems have a touch of tender
similes and various kinds of metaphors. YAA It seems that the rhetoric effect of
Masu'd's language is unique and the reader suddenly shares his feelings. As his
gasidas (odes) have the characteristics of the ghazals of the later periods, they are a
combination of epic and emotion.

The most eminent poets of the Azerbaijani Style are Khagani and Nizami.
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Khagani (b.595/1198)

He is assuredly the master of gasidas (odest). His poetic style is complicated and
Extremely combined with literary embellishments. In his poetry, Irania, Semitic
and Christian alusions are of signal importance. His divan abounds with scientific,
astrological and medical subjects, reminiscent of the style of Abul Fargj Runi and
Anvari. His diction is such that it creates a semantic and formal relationship in
words; some diction is even particular to his poems. 'A% Eulogy and sublimity are
also detectable in his poems, redolent of the motifs incorporated within Masud
Sad's gasidas (odes). Mysticism, Sanai's mysticism, in particular, is traceable
within his poems with a fousion of piety and asceticism. These aspects are
particularly discernible in the poems concerning Kaaba and the Holy Prophet
(P.B.U.H). These poems he has called Exhortation and Investigation. Allegory is
amply employed in his poetry and it essentially functions to explain and justify.
This may be the reason why some critics have considered him to be the founder of
the Indian Style. Y4+ Night, sun, battle, carousal and wine, varying amusements,
astrological, philosophical and religious terms constitute his sphere of diction. In
musical structure, his imploys different kinds of parallels;, he is even one of the
poets who concern themsel ves with figures of speech. The semantic structure of his
poems, his gasidas (odes). In particular, includes obscure similes, and novel
metaphors. In some verses, he utilizes amphibole and syllepsis. His Tuhfat al-
Iragayn (The Gift of the Two Irags) is a mathnavi with a relatively complicated
language, composed in the same style as his odes. But, in ghazals, he has an
unembellished style in the attitude of Anvari.
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Nizami Ganjavi (b. 599/1202)

Stylisticaly, he is comparable to Khagani. However, his reputation rests on his
mastery in composing mathnavis. His mathnavis received such public acclaim that
Persian literature has scarcely witnessed. So remarkable a storyteller is he that he
has rendered the most charming tales into verse. To recount the deeds of his
characters, he applies a vivid language, recreating them through poetic
imagination. His literary works entitiled Khamseh (Quintuplet) are of grand
importance. Makhzan al-Asrar (The Treasury of Mysteries) on the theme of

mysticism and asceticism, Khusrow wa Shirin, alyrical long poem about Khusrow,



the Sasanian King and his beloved Shirin, Layli Wa Majnun awell-known story of
the Arab Tribes, Haft Paykar (The Seven Beatuies) or Bahram-nameh a story about
Bahram Gur and Eskandar-nameh (The Book of Alexander the Great), a story
about Alexaner are known as Nizami's quintuplet. In addition to these, a divan of
his gasidas (odes) and ghazals has survived. Nizami's narrative style gained so
much popularity asto be picked up by many in later periods. Y% besides these two
poets, Falaki Shirvani and Majir Baylagani are considered to be the poets of
Azerbaijani Style.

Be that as it may, the YY"

century poetry underwent literary and intellectual
ateration abeit that the linguistic characteristics of the Khorassanian style were
still extant. The use of Arabic and Turkic words and new compound words
increased and the use of the old Khorassanian Style words declined. Likewise, its
phonetic aspects altered. There were more references to Qur'anic Verses and
hadiths and various sciences and philosophical matters and opposition to the past
history of Iran were evident in poetry. There are also references to some games
such as backgammon and chess. Also religious-mystical poems, eulogy, complaint,
religious zeal and social criticism themes are present. In a literary level, the poets
have spoken in most of the poetic forms and the musical structure of the poems
became more complicated and complete. The poem became semantically

complicated and required commentaries to be understood.
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3) Iragi style (13", 14", and 15" centuries)

The Iragi Style so cdled in Persian poetry is the style which had dominated the literary
milieus during the Y™, ) ¢" and Y o™ centuries. As the Eastern literary regions declined
asaresult of war and turbulence, the Western, Centra and Iragi domains flourished and
the dominant style in these areas (Iraq of Persian) became known as the Iragi style.
From alinguigtic point of view, the vocabularies used in the Iragi style have their own
distinctive features. There is an excessve use of Arabic, Turkic and Mongol words but
little used of old words, in point of fact, they gradualy fal into oblivion in this style.
The pronuncations of the words have become softer. This shows that the sounds tended
towards simplicity. On a musica leve, the prosaic pauses are reduced to minimum;
poetic meters are relegated to desrable and limited meters, leaving only ¢+ fixed
meters. In addition to meters, rhyme and refrain gained considable importance in the



Iragi style. On aliterary level, the poets essentially developed the literary techniques of
the previous periods to perfection; the smiles are fine and proportionate to the spiritua
content of the poems. Since the poems are detached from the eulogistic mode, they
employ tangible socia elements and phenomena to create imaginative e ements. The
poets do not seek innovations in literary traditions, rather only to develop them. The
metaphors are commonly rare and charming. Amphibole is abundant in this style. It is
conddered a syligic characteristic in the poetry of some poets. The poets are
fastidioudy selective in choosing the diction to the point where it is perfectly perceived
in the poetry of some like Sadi and Hafez. As the poets are under the influence of the
Arab culture and literature, Arabic dlusions, tales and fables gain much prevaence in
their poems. Due to the grouwing domination of mysticism over the literary reams.
Qur'anic verses, hadiths and mystica themes are introduced into this style on a large
scale. Sanai's religious poetry in the Iragi style is transformed into the mystical poetry
of Rumi and Attar. In other words, the Sufi poetry flourishes. Mavlana and Sadi
deveop this style in mystical and love ghazas respectively and the fuson of these two,
Hafez patents for himsdf, namey the wisely underestanted (Rendaneh) ghazas. The
addresses of the Iragi style were jurisprudents, scholastic people and courtiesrs who
advocated poetry because Idamic sciences have absolute dominance over the literary
regions. Y 4Y

Among the important poets of the Iragi style was Attar (b.7YY/YYY4) who had an
individual style. His importance rests on two poetic forms: mathnavi and ghazal.
His literary works include the mathnavis of Mosibat-nameh (The Book of
Affictions), Elahi-nameh (Divine bood), Mantig-o-Tayr (The Conference of the
Birds), Khusrow-nameh and the collected robais of Mokhtar-nameh. Attar's style
is free from literary figures and techniques; that these techniques may have been
applied in some versese is unintentional because he disregards the apparent and
structure aspects of poetry by virtue of the Sufi tradition. What matter to him isthe
mystical import of the poems.

Thus, weak verses are observed in his mathnavis and this shows that Attar pays
scant attention to aesthetic elements on a horizontal axis. His poem abounds in



simple and conversational compounds, regarded as one of the literary traditions of
the Sufis. Attar was an adherent of this tradition. He was apparently drawn to the
ancient Khorassanian language whose use is not rare in his mathnavis. Mantiq o-
Tayr is a perfect example of allegorical and mystical literature. Allegory in
literature is viewed both on a small and a large scale. On a small scale, it is
generally on a horizontal axis and is considered as a common poetic device. On a
large scale, allegory is relevant to the structure of the literary work and the
structure of the narrative, long poem or fable becomes allegorical. Beyond its
apparent form lies other meaning of religious, social and mystical nature. Attar's
Mantig o Tayr contains this quality. There is a mystical meaning beneath its
apparent form and the content of the anecdote essentially involves one of the
prevailing principles of mysticism. Be that as it may, the narratives or anecdotesin
Mantiq o Tayr are pure narrative on a face plane but at a deeper one, they have
esoterically mystical significations. First, he introduces a mystical theme, then
includes an allegorical anecdote to expand and justicy it so that the final structure
of the anecdote may explain a mystical signification, inducing the readers to first
contemplate upon the denotative meaning of the anecdote, then upon its
connotative meaning. Thisis the same style employed in the Kalilah wa Dimnah in
which the anecdotes are narrated through the tongue of the animals, Attar has used
the animals to personify human beings; each bird is chosen as a representative of a
group or class of people. Attar's psychosocial outlook in these anecdotes becomes
manifest in his description of the characters. However, Attar's ghazals continue the
style of Sanai's. There are three kinds of ghazalsin his divan; love ghazal, mystical
gazal and libertine (kalandrine) ghazal. His libertine ghazal is really a kind of
mystical ghazal, composed with stress on its contradiction with social, religious
and ethical norms. Feigning irreligiousness, loving the Christians, and carousing
are among the common themes of these ghazals. This shows that Attar favored the
Malamatiyah order. Some of his ghazals contain symbolic connotations, which
may be understood only through interpretation.
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Sa'di (b.691/1291)

Sadi's uniqueness is evidently discernible in Persian love poem. His importance in
ghazals comes in some great measure from his simple and fluent style, which is a
perfec example of eloquence and fluency. Y4¢ To draw his style to simplicity, he
betrays a tendency toward the Khorassanian poets. If he is inclined towards
difficult poets, it is only for the sak of their ssimple poems like the ghazals of
Anvari and Khagani. He employs literay devices in moderation and always
considersthe status of his audience. Due to the artistic nature of his poem and their
simple and easy-to-understand language, he is known as the master of easy-to-
understand sytle. This simplicity in style has lent a natural form to his diction, a
feature distinctive of his style. The psychological effects of Sadi's poetry are
unparalleled, because the reader soon comes to connunicate with him and react
with amazement and admiration. Even the syntactic structure of Sadi's poetry
bears a kind of emotional theme. There is a great variety of experiences in his
ghazals. Sometimes he talks about the union of lovers and sometimes about the
separation of lovers; he sometimes writes about sorrow and sometimes about joy.
His mastery of Persian language is such that he can easily translate any kind of
experience into peotic form. His bustan is a perfect example of this kind. Although
it isadidactic narrative poem, in the ™ chapter, it challenges Firdusi, the master of
Tus in epic. The most excellent forms of literary techniques are employed in the
Bustan. Sadi's art form in the Bustan never destroys it simplicity. The ordes of
Sadi have their own distinctive style. Instead of eulogizing, He preches and give
advice and sometimes uses mystical concepts. The simple language of Sadi
revolutionized the form of gasida with new concepts, unparalleled in histime. In a
time when the traditional gasidas (odes) were eliminated, Saldi's gasidas (odes)

took their place.
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Mehlevi (b.672/1273)

He developed to the fulled form the mystical ghazal and never before had anyone
composed ghazals like him in Persian literature. His importance rests not only on
ghazals, but also on his high place in mathnavi wirting. From a linguistic point of
view, he pays attention to the characteristics of the Khorassanian language. In
ghazals, he attaches great importance to musical structure. Thus, the repetitions of
words, syntactic and internal rhymes are frequent in his poems. It appears that he
employed varying prosaic rhythms ore than any other Persian poet and about ¢A
rhythms are to be found in his poetry. Y 4¢ Of the salient features of his poetry are
strong music, verisimilitude, plausibility, influenctial eloquence, joy and sorrow-
resisting, new mystic forms, copious allusons, symbolic language and mysticism
with deep-structured epic. Y471 His ghazals named after his pir (guide). Shams of
Tabriz embody special frenzy and ecstasy. In most cases, he mingles with Shams,
his other self composing the poems. The use of the non de plume" the Silent one" in
some of his ghazals may add up to the truth of this saying. Characteristic of his style
is the use of new-fangled mystical concepts. Early Sufis have only touched upon
mystical subjects within the backdrop of literary traditions;, however, Mawlana
through his innovative prowess, invented such concepts as sama; whirling round,
dancing accompanied by flute, creating a world of feeling, thought and language
interwoven into a novel and buoyant rhythm. Y4V While he wishes to describe his
ecstatic state, he employs novel literary forms, which are per se nonpareil.
Sometimes his ghazals exceed the usual size, amounting to ¥+ verses and take the
form of gasida (ode). In describing a ghazal, he sometimestells a story, giving it the
form of amathnawvi.

The first distinctive feature in Mawlana's mathnavi is the diversity of motifs.
Mystical, religious, ethical and sometimes psychological motifs are used. Most of
the chapters in mathnavi contain narratives generally drawn from the Qur'anic



narratives about prophets. In addition, he incluses the Qur'anic verses and hadiths,
ginving them a mystical interpretation. Most of the tales are allegorical and some
of them are taken from the Kalileh WA Dimnah and some others from the literary
words of Avicenna, Sandl, Nizami and Attar. He seemed to have taken anecdeotes
from the wandering Sufis who would come to Konya, Furuzanfar, the esteemed
scholar, has gathered the sources of tales and anecdotes in the mathnavi in the form
of a book. Taes in the mathnavi are direct and semi-conversational and in
appropriate places become profound but not complicated. The use of everyday
language is evident in most of Malwlanas works and even in his prose works.
Anyhow, the combination of the elements of literary style with the elements of
conversational style is a characteristic a Mawlands style. On a mental level, in
addition to the mystical experiences in the mathnavi, apparently there is section
related to Mawlana's personal life as he writes in the mathnavi: "oh my friend,
listen to this story which isreally, my own truthful story."
It causes some symbols in the mathnavi to refer to history. Any place in Mathnavi
where he comes to the name of Shams, his words culminate wether directly or with
amphibole and take the form of a ghazal. If we study the ups and downs of
Mehlevi'slife, we shall find traces of hislife in the mathnavi tales like the jealousy
of the unbelievers of the saints and the taunting of great mystics.
Besides Sadi, Attar and Mehlevi, there are severa other renowned poets in the
Iragi Style.
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Hafiz (b.792/1389 or 793/1390)

From the point of view of style, he is greatest poet of the ) ¢™

century. His poems
contain the love themes of Saldi and the mystical themes of Attar's and Mawlana's
ghazals as well as the social and critical concepts of Sanni's gasidas (odes). They
also serve the purpose of eulogy. In other words, the subjects of his poetry are the
beloved, the Lord and the praised. That is the reason why his poem are not as
easily understood as the ghazals of Sadi and are not as hard to understand as the
symbolic ghazals of Mawlana. On a horizontal plane, his poems are mystical and
kalandrine, but are considered eulogistic in their entirety. Of the hidden
characteristics of Hafiz poetry is the interrelation in his verses. The mental-
lingusitic elements in his ghazals link the versed to each other through a hidden
mechanism. It was Masud Farzad who first observed this point. He writes: "in the
ghazals of Hafiz, an endless chain of a silent idea, though clearly evident (silent
poetry exists between one verse with the next" Y+ ). If this hidden mental theme is
detected, then the connection of poems and verses in his divan becomes visible. In
the mellifluous structure of his poetry, Hafiz employs varying kinds of rhetorical
techniques and his divan is a dictionary of premium rhetorical techniques. In the
semantic structure, he is extremery interested in figures of though in addition to the
rhetorical techniques. However, his art lies in the blending of these techniques.
Sometimes the so masterfully uses syllepsis, ssimile and amphibole in a verse that
he provokes the reader's utter amazement and admiration. Amphibole, in
particular, is very often used in his divan. lrony is also used in his divan. He often
casts aspersions upon hypocritical ascetics, cruel rulers and rivals with an air of
shrewd irony. But to be secure from the revenge of the political system of histime,
he combines it with amphibole. The grandeur of diction in hisdivan is not meant to
be used in semantic structure, but simultaneously in phonetic, syntactic and artistic

textures in such a way that it is sometimes impossible to replace a word with



another word. Generally, there are one or two key words in each or his verses,
which recur in hisdivan. Words like, heart, Hafiz, head, soul, and love, jovidl, eye,
beloved, flower, sorrow, tresses, face, affair, goblet, friend, soil, Saki and water
recur in his divan. Y+Y Some other words are less often used, but contain high
artistic value like rind Y+ Y tavern, magi, ogler (nazar-baz), Saki and wine. Some
other phrases are distinctive in his divan like, rah-khab zadan (literarlly meaning to
pass by the water), khat bar ab zadan (literally pass a line on water), kaseh gereftan
(literally meaning seize the cup), burun raftan az ghol (literally meaning go out of
speech) etc. the stylistic structure of Hafiz on a semantic level is a combination of
paradox and amphibole Y+ ¢ and on a literal level, it is the finest choice of words
and phrases. But on a mental level, the nizam-e rindi (the system of kalandrin)
dominates the divan of Hafiz. A rind in thought and in action follows love; thus,
loveisfrequently used in hisdivan and it is repeated for YV ¢ times. Since it bears a
relationship with rindi, they are used together. In this system, the only means of
recognition islove. Thus, loveisthe instructor in the school of truth. Anyone, who
knows about love and rindi, also knows the secrets. In Hafiz' view, rindi contains
some virtues which were explained in their appropriate place" Y+ °.

Apart from these famous poets in the Iragi Style, one may name Ibn Yamin
Faryumady (b.V1Y/YY1)) who was master of ghit'ah (short poems), but not the

innovator of any particular style.
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4) Hypotyposis (Vuqu') style in persian poetry (the 16™ century); Iragi and

Indian Middle style.

The middle style between Iragi and Indian style is called hypotyposis style which
dominated the literary regions specialy regions of Isfahan and India for about a
century. The lingusitic structure of this style is created by the influx of common and
everyday words into poetry and the incorrectness of some sentences. From a literary
point of view, the poets tend towards simplicity and do not bind themselves to
complicated literary techniques in this style but to the use of simile, metaphor and
figurative expression which belongs to literary traditional regions and that which is
not very frequent. Ghazal and composite-tie (tarkib-band) are the main forms of this
style and form the point of view of thought and fegling, they discribe the feelings of
the lover and the beloved and their amorous adventures. But this relationship
between the lover and the bel oved undergoes mutation in this style and in contrast to
the literary tradition, the lover turns away from the beloved. This avoidance in the
Persian poetry of India style is caled vasukhtan. Thus another style called vasukht
branches into the hypotyposis style whose originator is Wahshi Bafgi. Central to the
Hypotyposis style is detailed description and point by point portrayal of the
subtieties of amorous conducts. The difference between this kind of description and
the Iragi Style lies in the frequent use of overall descripitons in the latter compared
to the former. The hypotyposis style is adjudged by some to be a branch of the
Indian style, and it is called Bright Indian style. Y+ The main point of this style are
Baba Faghani and Wahshi Baqi.
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Baba Faghani (b.925/1519)

His poetry is characterized by the middle style of the Hafiz' style and the style of
Sdib and Kalim. He was called little Hafiz. His ghazals are ssmple and plaintive and
their doquent effects are great. Saib has discribed him as the Blazing Breath. The
opponents of the hypotyposis style have ironically named this kind of poetry
faghaniyya of Faghaniyyat. His poetry contains al the characteristics of the
hypotyposis style, but Baba Faghani's poem also features the characteristics of the
Iraqgi style. However, characteristics such as influencing the audience and superficial

verisimilitude in his poems, present him as an perfect poet of the hypotyposis style.
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Wahshi Bafqgi (b.911/1505)

He is one of the poets of the hypotyposis style. He has simple and everyday
language. His finest poem is his composite-tie (tarkib-band) which after the Yo™
line onwards it displays the distinctive feature of the vasukht style in away that he
turns away from the beloved. His poetry in addition to simplicity contains fair
musical structure, and the choice of rhyme and radif YV in his poetry is
noteworthy.

By the growth and development of the Indian style and the advent of great poets,
the style of hypotyposis and wasukht lost its popularity and splendor. But its
characteristics remained in Indian style to some extent.
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5. Indian style (from the 17*" century through thefirst half of the 18" century)

The style which dominated the literary region of Iran from the outset of the Y™
century through the second half of the YA™ century is caled the Indian style
because the poets in these two centuries were traveling from the literary regions of
Iran to the regions of sub-continet where they were warmly received. Thus their
poetic style came to be known as the Indian style. Factorslike religion, traveling to
India, economic and socia affairs, cultural relations between Iran and India, and
the support of the Indian kings, philosophical and mystica developments hel ped
the emergence of Indian style. From a linguistic point of view, the prevalence of
Turkic words, banality, the popularity of incorrect words, the prevalence of
persian-Indian dialect combined with ambiguity are completely evident in this
style. From the viewpoint of idea, the India style pays attention to meaning and is
less concerned with form and structure. Conceptualization is central to this style.
The effort to present a specific imagination or a prominent meaning caused the
obscurity of Indian poetic form. Also on aliterary level, the musical structure with
the use of rhetorical figures was not emphasized. From a semantic point of view,
they were interested in some spirtual rhetorical techniques like syllepsis,
amphibole, alegory and allusion. The emphasis of poet in this style on allegory has
caused a sense of parity in the semantic structure of their poems. The poets of this
era were generaly interested in ghazal and sometimes their poems exceeded ¢ -
verses and contrary to the previous periods, the repetition of rhyme was not
considered a fault. Because mono-versification (take bayt guyi) was of great
importance in Indian Style and the poet was not of a mind to create symmetry in
ghazal on a vertical axis. Ambiguity in Indian style had its own principles like
expressing much in few words and creating brachiology (ijaz-e-mokhel), laying
emphasis on farfetched concepts, and unfamiliar phrases and similes Y+«A. The

Indian style in view of intensity and clarity is divided into three branches:



A) Specific Indian style or Hindustan Style, like that of Bedil Dehlavi.

B) Clear Indian style, which was employed by the Iranians.

C) Middle and semi-clear Indian style which was prevaent in Iran by poet like
Kalim, Mohtasham of Kashan and Sa'ib of Tabriz ¥ - 1.

There was adiversity of literary subjectsin this style and even religious-historical
epics were prevalent in this style. The European critics have considered the Indian
style to be the Baroque style. However, the conformity of Indian and Baroque
styles requires scientific researches and it is necessary to point out that each style
develops in specific political, social and cultural environment and if we consider
two styles to be as one, their environments must be the same as well whereas the
Indian style originated in an eastern environment and the Barogue style in a
western one YV -,
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Talib of Amoli (b. 1036/1626)

Taleb or Taleba was one of the great poets of this style. He had an influential role
in the development of the Indian style. He composed gasidas (odes) and ghazals,
but his mastery was more felt in composing ghazals. His works are replete with
astounding metaphors and new similes. It seems that he was interested in the style

of the calssic panegrists in composing gasidas (ode).
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Ghani Kashmiri (b. \-va/\¢5A)

In socia life, he was endowed with so high a disposition that distanced him from
the royal courts. Mystical concepts are to be found more in his poems.
Characteristic of his poems is his ability to express intact thoughts and sincere
feelings in the shape of a charming imagination. Y)Y Sir Muhammad Igbal, alater
poet had a great interest in him.
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Kalim of Kashan (b.1650)

Known as Kalim of Hamadan, he is a panegyrist and has composed the mathnavi
of the Zafar-nameh or Padishah-nameh. His reputation rests on ghazal. His strength
in artistic creation has earned for him the epithet of Master of Wonders. There is
generally a strain of irony and humor in his poetry. His poetic style is simple and
common and brevity and conciseness are so extensive that indicates the presence
of everyday language in his poems. But sometimes his work is less graceful. Now
and then, he utilizes sophistry and aporia in explaining humorous concepts, thus
some people consider his ghazals to be superior to the ghazals of Saib of Tabriz
Y\VY. From what can be gathered from the characteristics of Kalim's style, one
should call his style Moderate Indian Style.



9 Cl (5")—“‘JLJ)'C B 9‘ u.».o.%‘ | 009 s ‘) Ml.iol.wél.a l.t Ml))sdo 69_‘...‘1 9 w‘rum..\.‘o “St‘..\.o.ﬁ p...lf aQ ;_99),1.‘7
D o 0dd wb 5l Sbale ledl o ol al cale JScwlld sliul 4 g e cod o il Sl s 4
)Lx_..u‘ 39 (PO L)L') pr..c S99 aS Sl &9 u‘..\.»} Le;] 3o )LM‘ 9 )L7U‘ 9 Sl dJL».ALC 9 oolw )L’...u‘ B 9‘ L)L')
3 pesdloglul 5l b palae by jo Syl 25 cuns JB colad Cgae 5l oS wix o s o lis ) (s
Sazlayazg bols g yin cilo 3 malS U3 a5 W5l ool 2 (B bl ol 2z o0 05 Byl Jalos

Sa'ib of Tabriz (b. 1080/1669)

The most celebrated master of the Indian style, Saib has produced the most
remarkable output of ghazals in Persian. He tends towards the poetry of Hafiz and
Mawlana, specially their style characteristics. From the content of his words, it
could be deduced that he was fully aware of the Indian style and classic stylistics
concepts. Thus, he credited himself with the knowledge of style. His attention to
Hafiz and Mawlanas style produced pleasant musical eloquence in his poetic
structure in his poetic structure. In addition, he preserved the literary elegance
more than other Indian style poets. Sometimes, he inclinded towards irony. The
special importance of Saib style lies in conceptualization. Saib commingles
sentiment with images, and with their mixture reveals a scene which seems
complicated. His poetic images outside the ream of words have an air of
surrealism. His poetic precision in concepts of images and their composition gives
his poetry a distinctive style. He introduces these images as strange meaning. His
poetry is usually on the subjects of ethic, society or philosophy, which he seeks to
elucidate by the characteristics of perceptible phenomena. Some believe that Saib
was idealist as much as he was practical YY). Sometimes he talks about the
characteristics of his style in his poem. Dr.Khanlari writes:"But what are the

characteristics of this new style? We can deduce some points from the writings of



the poet himself." Then he enumerates the characteristics which are as follow in
brief: brevity, alien meaning, delicateness of thought, colorful thought, beauty in
singularity (literary deconstruction) and allegory, a basis for the modern style in
poetry; it usually has the dual roles of explaining and describing. The images of the
dynamic imagination, strange descriptions and allegory have a very important role
in his divan, and as mentioned earlier, they function to explain and describe. He
derives most of his allegories from the real environment and his real experiences.
Some of the allegories used in his divan are used frequently and have special
distinction such as baby and child, tornado, travel, sea, bublle, life and living. Saib
employs alusion in a particular manner.
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Abdul Qadir Bedil Dehlavi (b.1133/1720)

He emerged after the great poets of the Indian style and is the last stylistic poet.
After him, the Indian style began to decline. Traces of this decadence are to be
seen in his poetry, a style whose inception was at the end of the hypotyposis style,
whose climax was the poetry of Saib of Tabriz and whose decline started at the
time of Bedil after whom the Indian style reached a cul de sac. His poetry is unique
in thought and imagination. The principa feature of his style is the fusion of the
most delicate thought and the most ambiguous imaginations Be that as it may, he
employs words to explain images and this mastery is clearly evident in his ghazals.
Paradox, personification, abstract concepts and synesthesia are among the
techniques employed in his poems and that which reveal an original style in poetry.
There is mystical concept in his poems as well. It seems that he was in search of
his spiritual guide just like Mawlan. Bedil's style was not well received in Iran, but

gained much popularity in Afghanistan and Tgjikistan.
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6. Restoration Period style (From the second half of that 18" century through

the second half of the 19" century)

In restoration period two different style of poetry were in vogue. First, ode writing
(qasidasaray'i) in the style of classic poets and those of the Seljuq era by poetslike
Qaani, Surush, Shaybani. Second, ghazal writing (gazal sarayi) in the Iragi style,
especialy in the style of Sadi and Hafiz by poets like Mijmar or Isfahan, Furughi
Bastami and Nashat of |sfahan.

The poets of Restoration Period were strongly against the Indian style, which
started to decline after Bedil. The statements of Azar Bigdeli in Tadhkareyeh Azar
concering Saib and the Indian style reveal this mode of thinking. So instead of
inventing a new style, they explored the classic styles and came to the conclusion
that the invention lay in returning to classic styles. The principle technique of the
poets of Restoration period is paradiomatic axis. The poets composed their poems
by changing the words and phrases of the classic poets. In this method, they
changed both the form and the content of the literary works in an amazing manner,
they were particularly interested to imitate the rhyme, refrain and quotation
(tazmin mesrd) in their poems. Therefore, at the begninnig of the Restoration
period, the language of the poets was unsophisticated and crude because they did
not study the literary texts properly. But in the ensuing years, this trend ripened
and partly developed in the poetry of poets like Surush and Qaani. However, they
did not have a proper grasp of the rules of the classic language; therefore, a great
number of their verses were flawed in syntactic and grammatical structure. For



example, their application of as/like in simile or multiple prepostionsis not correct.
They imitated the poetry of Manuchehri in diction and used words likd hagiq,
shahiq and shafig. From the viewpoint of idea, the poetry of the Restoration period
was classic poetry. They even looked upon new phenomena like telegraph and
te'ephine from a traditonal perspective and lacked any innovation appropriate for
their age. From the literary point of view, they paid attention to gasida (ode) and
ghazal. They composed gasidas (odes) in the Khorassanian and Seljuq style and
ghazals in the Iragi style. The poetry of the restoration style proved that Persian
literature, poetry, In paritcular, was pregnant with innovation and change and the
solution was not to follow the classic styles.
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7. Constitutional Period
This style is the middle style Persian poetry between the Restoration and
contemporary periods. Poets like Ashraf od-Din Hussaini, Arif Qazvini, Mirzadeh
Ishqi, Adib al-Mamalek Farahani have composed poemsin this style.
The importance of this style rests upon new social concepts and attention to
current problems. They make use of everyday language, the language of the
masses and obsolete and pompous words are exempted from the linguistic system.
From the viewpoint of idea, they bent on social and political problems and
gradually presented a new style in the Persian poetry whose content has devel oped,
but whose form is still traditional. Yet, the perfect representatives of modern

poetry emerged in the contemporary period.
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8. Contemprorary Period

After the Constitutional Revolution subsided and the Qajar dynasty was succeeded
by the Pahlavi Dynaty, two streams of thought dominated Persian literature.

V) The fusion of new thoughts and traditional forms which is considered as the
continuation of the poetry in the Constitutional period. At the same time, the poetry
of the Restoration period was still in strength. The poetic forms are still traditional
in the works of poets like Malek al- Shu'ara Bahar, Rashid Yasami, and Parvin
E'tesami and in the later years, in the works of Dr.Suratgar and Dr. Hamidi.

Y) The trend of style changes started with the advent of Nima Y ushij and came to
be known as modern poetry in which poetry underwent change from the viewpoint
of idea, language and literature. This resulted in its unprecedented distinction from
the past periods. This innovative style changed the idea, language and content of
the poems. Nima exhibited this point by composing Legend (Afsaneh) in Y4YY, In
this style, the apparent forms of the lines are different from the traditional poetry.
The strong command of the traditional poetic techniques dwindled and the poets
mostly tried to compose poems as they spoke. Poems took a romantic air and
images were inspired by the aid of words. Three methods came in vogue at a face
level:

V) Free verse which has prosaic rhythm, but in which the lengths of the lines are not
equa and the location of the rhymes are not specified, like the poems of Nima Y ushij,
Mehdi Akhava Sdles, Furugh Farrokhzad and Sohrab Sepehri.

Y) Blank verse, although it is musical, it does not have a repetitive and continous
rhythm like the poem of Ahmad Shamlu.

¥) new wave poetry, which is not musical, and neither does it have rhythm, or
rhyme. It isonly different in rhetorical style. Y1

The first group received great acciam: modern poetry is aimost characterized by
it. The styles in Persian poetry are varied in terms of subject and content in the
contemporary period. It is not limited to a certain style, but there are three general



styles in terms of content:

V) Socal and didactic style.

Y) Lyrical poems and amourous style.
¥) Children's poetry style.

From the viewpoint of literary specifications, there are relative changes as compared
to previous styles in modern poetry. The unit of poetry in the contemporary period is
stanza (band), instead of verse (bayt) in the traditiona poetry. The literary techniques
are used naturally but not intentionally. Sometimes the music has a natural tone. New
ambiguities, similes and metaphors are abundant in modern poetry. In the
contemporary period, words have no imitation and can be easily used in the poetry.
Sometimes, the poets change the spelling of words and write them according to the
content or the poet's sentiment in a cursive, veritical and broken forms.

Synesthesia abounds in contemporary period and the poets sometimes combine the

olfactory sense with the visionary like Purple scream or Blue Cry etc...
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Literary Genresin Persian Literature

Literary genrein Persian literature is discussed in two categories:

A) The content and interna factors in Persian literature usually called the subject and
basis of Persian literature.

B) The discussion of the form in Persian literature, poetry and development of its
various forms from a traditional point of view.

In the first category, one can mention four genres. epic, lyric, didactic and
dramatic. In the second category, the customary categorization in Persian literature
isin poetry, which may be found in the rhetoric works of the Muslim scholars. In
thiskind of categorization, the main attention is attached to form and pattern of the
work which includes gasida, mathnavi, quatrain (robali), sonnet (ghazal), double
distich, stanzaic strophe, shorter poem, return-tie, compostite-tie (poem of several
stanzas of equal size) and tail-poem.

While discussing the Persian literary genres from the viewpoint of content, we
shall attempt to illustrate the poetic forms as well; this shall be illustrated
especialy in our discussion on lyrical genres, because lyrica poem in Persian
literature are modeled on all the dominant formsin Persian poetry. We shall avoid
an exhaustive study of drama, because in Persian literature unlike in European
literature, written classical dramatic literature is rare. However, it has been
developed in the contemporary period. Instead, we shall talk about fictional
literature, which was extensively used in prose and poetry.
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Epic
Literally, hamasa (epic) means bravery and valor. One of the oldest literary styles,
it is a record of pre-historic events and early days. Epic depicts the ideals of a
nation when history, myth, imagination and reality mingle together. So the epic
poet is the historian of a nation YY<. The subject of Persian epic poetry is the
recount of heroism and self-sacrifice or mythical and national personalities in
defense of Persian tribes and civilization composed in a heroic style. In Persian
literature, epic is richer and more antecedent than other literary genres. This
antecedence is only natural, because man prior to composing and expressing his
civil sentiments displayed his understanding of his surrounding world. Man, first
explains the objective world and then turns towards the subjective world. In the
beginning, man was a witness of the actions of the gods and geroes and epic is the
account of these observations. Thistrend is quite evident is transitioning from epic
poetry towards lyrical poetry featuring a salient characteristics of Persian poetry,
because epic gasidas were replaced by lyrical and descriptive gasidas of later
decades in the Ghaznavid court.
As epic deals with the life and deeds of heroes, it is called heroic poetry. At the
behinng, epic passed from breast to breast that is through the word of mouth and
only by force of necessity it was expressed in writing. Therefore, epics may be
chronologically classified under three categories:
V) Traditional Epic, which is a foremost type of epic commonly called primitive
Epic and Ora epic like the shah-nameh of Abu Mansuri, the Garshashb-nameh of
Asadi, Bahman-nameh, Borzu-nameh and the shah-nameh of Firdausi. Firdausi's
shah-nameh like other literary works is based on ancient books, scattered narrative

and oral tales.



Y) Literary Epic, which is written, based on ancient epics. In this type, the poet
invents a subject matter and then based on ancient criteria he composes the epic,
like Milton's Paradise lost.
¥) Tertiary Epic, which is written based on literary epic, like the folk tales written
in asimple style based on the story of Rustam.
There is another division which classifies epic into two categories of "natural and
national epic" and "aureate epic”.
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From the point of view of content, epics are divided into more varying groups:
Mythical Epic, which is the oldest type of epic. In Persian literature, the first section
of the shah-nameh through the Story of Faraydun and Eyatkar Zariran is an example
of thistype.

Heroic Epic, which also contains mythical aspects, like the life story of Rustam in
the shah-nameh. Some of them contain historical aspects like the Zafar-nameh of
Hamdallah Mustofi and the Shah'hansha-nameh of Sabain the Restoration period.
Religious Epic, like the Khavaran-nameh of 1bn Hisam and the Ordibehesht-nameh
of Surush.

Gnostic Epic, which is particular to Persian literature, like story of Hallg in Attar's
Tadhkarat al-Awliyyah and his Mantiq o TavrYYA,

From the point of view of form ans structure, epic has various types which,
however, this categorization is less common among the researchers, like mythical
epicsin prose and verse or heroic epicsin prose and verse.

Researches have indicated more than Y« characteristics for epic. But they can be
rewrittenin ¢ groups:

The first group of characteristics is concerned with epic personalities and their
deeds and conducts. For example, the battle of epic hero against the enemy
champion, the battle against the giants, going on long journeys, passing the Seven
Stages, killing the dragon etc. since the epic hero is a super-natural being and from
the stock of Gods, he lives along life in Persian epics. There is a goddess in epic



that usually falls in love with the hero of the epic, like the love of Tahminah, the
mother of Sohrab, for Rustam and the love of Sudabah for Siyyavash. There is
rarely a female hero in the epic and the only female hero exists in the story of
Rustam and Sohrab whose name is Gurdafarid. Another epic personality is the
antagonist, like Rustam against Afrasiyyab and Ahura Mazda against Ahriman.
This encounter of personalities and their actions transforms epic ito tragedy like
the story of Rustam and Sohrab or Rustam and Isfandiyar. The death of the hero in
the epic takes place far from the sight of people.

Characteristics which are related to the time and place of the epic. Generally, there
are temporal and geographical ambiguities in epics. Sometimes a certain
geographical place is mentioned, but one does not really know where it is: Turan,
Samangan, Mazandaran etc...

Magic characteristics. Including magical personalities like Simurgh, magica plants
like Gaz Tree in the story of Rustam and Isfandiyar, their actions like the raising of
Zd, the father of Rustam by Simurgh (.a mythical bird), the helping of Smurgh as a
midwife in the birth of Rustam, also the horse of Rustam is amagical personality.
Characteristics related to the general behaviors in the epic including man to man
battle of the hero with the antagonist, the actions and behaviors of the animals and
demons, the killing of fearsome animals, becoming invulnerable, talking to God,
boasting of two champions which is usually about supernatural affairs, alongwith
amazement and admiration which basically follows and epical logic.

The beginning of Persian epics and their evolution date back to the migration of
Aryan tribes to Iran and their settlement therein. Having entered Iran, they carried
with them their mythical tales. There tales are common between Iranian Aryans
and the Indian Aryans, like the myth of Jamshid Y¢+.

Therefore, Persian nationa epics began even before their migration to Iran. After thelr
settlement in Iran, these nationa epics developed and expanded by addition of new
elements and culminated at the end of Sassanidera Y ¢).



There are three distinctive periods in the evolution of epic literature:

First period, from the end of the 3" century through the end of the Y Y™ century
when the most important mythical and heroic epics are written in prose and verse,
such as the shah-nameh of Abu Mansuri in prose and the shah-nameh, the
monumental work of Firdausi.

Second period, it started from the beginning of the Y Y™ century. In this period,
historical epics gained importance and nationa stories were gradually discarded.
Among the foremost reason for this abandonment, were the political situation in
Iran, the domination of foreign tribes over Iran, the influence of religion and the
decline of racial and national grandeurs. Historical epic which are about historical
personalities, takes the place of national epics. The Iskandar-nameh of Nizami and
the shah-nameh of Mad od-din Muhammad Paizi Nasavi are instances of this
period.

Third period, form the end of the Y ©™ century onwards. In this period in addition to
historical epics, religious epics are also of paramount important.

Form this later group which is generaly referred to as affected epics, one can
mention the shah-nameh of Hazrat Shah Ismail of Abdullah Hatifi (b. 4YV/YeY.)
and the shah-nameh of Qassim Gunabadi, the poet of the ) " century.

With the advent of Gnosticism and Sufism in Persian poetry, mystical epics
develop on a par with historical and religious epics.

The most important Persian epic work is:

mythical epics like Mehr- yasht, Zamyad- yasht in Avesta, Ayatkar Zariran and
Kar-nameh Ardeshir Babakan in Pahlavi language, the first section of firdausi's
shah-nameh, Asadi Tusi's Garshasb-nameh, Abulmayyid Balkhi's shah-nameh and
Abu Mansuri's shah-nameh.

Heroic epics like the second of Firdaus's shah-nameh up to the death of Rustam,
Samak Ayyar and Hussein Kurd.

Historical epics like the Zafar-nameh of Hamdallah Mustofi, the Shahanshah-
nameh of Saba Y¢Y. The most prominent epic poets are Firdausi Tusi and Asadi
Tusl.
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Firdausi
Abul Qassim Firdausi, the towering epic poet, is one of the most distinguished

literary figures of Persian. By virtue of this grandeur of personality, hislife story is
mixed with fiction. The oldest extant source about his life is to be found in the
Thdhkarhah of Four Treatises of Nizami Aruzi which was written in the year
cos/VYeo that is, about Yo+ years after the death of Firdausi. In the treatise on
poetry (second treatise), in the ninth tale concerning his life, Nizami states, " Abul
Qassim Firdausi was a peasant from Tus, in a village caled Bg in Tabaran
District.
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Al-Bundari mentions him in Arabic trandation of the Shah-nameh in 1Y /Y YYY,
Zakariyya Ibn Muhammad Ibn Mahmud Qazvini (b.7AY/Y YAY) mentions his name
in his Athar a-Bilad and describes the famous story of Firdausi's encounter with
Unsori, Agadi and Farrokhi. After him, Hamdallah Mustofi in his Tarikh-e Guzideh



(YY'+/YYY%), Mohammed Ufi in Lubab a-Albab ()Y century) and Dawlatshah in
Tadhkarat al-Shu'ara in the Yo" century mention Firdausi. Later sources and
references have drawn from the references cited above. Basically, the more the
historical distance, the less the accuracy of sources concerning any poets will be.
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Firdausi whose name and whose father's name recur in various forms in ancient
books as Mansur ibn Hassan or Abul Qassim Mansur |bn al-Hassan al- Firdausi, as
recorded by Al-Bundari, bore the nickname of Abul Qassim.

According to traditions, heis also called Hassan, Ahmad, Mansur and his father is
called Ali, Ishag Ibn Sharaf Shah and Ahmad Ibn Farrokh. Y<¢e

According to the Four Treatises, Firdaus was born in village of Baj, Tabaran
District located between Tus and Nishapur. His date of birth is not exactly known.
But his date of birth may be the year YY4/4¢+ or Y¥+/2¢) for he was °A years old
at the time the ascension of Mahmud of Ghaznain YAY/34V:

| was then °A years of age.

| was young, but it passed by quickly like my youth.

He a so writes at the end of the Shah-nameh:

As| turned V) years of age.

My poems came to an end.
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From the Shah-nameh, one can gather that he was completely familiar with Arabic
literature as well as Persian language and literature. But we are not aware of the
extent of his knowledge. At the beginning, he betrayed a great tendency towards
finding and collecting Iranian tales and legends and to this end, his family
provieden him an agreeable environment. Barely did he pay any attention to the
present and awards of the kings until he was reduced to indigence Y£A. it seems
that the Shah-nameh was versified in Y1V/4VY or Y14/4Y3 after the murder of
Dagiqi. Thefirst story of the Shah-nameh is the story of Bijan and Manijah or The
Battle of Bijan and the Boar, which is a famous ancient story. It seems that
Firdausi has not extracted this story from the Shah-nameh of Abu Mansuri,
because he got hold of the Shah-nameh after the death of Dagiqi. In the prologue to
this story, he talks about a lady who recounted this tale from an ancient book:

The goodly idol read the story.

From an ancient book
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In addition, Firdaus has versified single tales like the Story of Sohrab, Ikvan Div and
the Battle of Rustam separately Y<9. Save for a few taes like the story of Syyavash
written in the year YAY/23Y, which immediately followed by tae of Kay-Khusrow
and Afrasiyyab's Hunting — ground in YA4/43A the date of other versifications is not
clearly known.
Evidently, one of Firdausi's friends provided him with the reference book which
Daqgiq, the murdered peot, used for his poems. Therefore, Firdausi wrote the
versified Shah-nameh based on the Shah-nameh of Abu Mansuri, so that he might
produce a well-organized book. The date of this work is apparently the year

YVY/2AY because Firdausi speaks of the uproarious situation in Khorassan resulting
from the melees between the Samanids and the Buyids.
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At the beginning of the Shah-nameh, Firdaus was supported by Hu'yyi Qutbiyyah
or Hussein Qutbiyyah, the governor of Tus. Yo+ Others like Ali Daylam and Abu
Dalf helped him as his secretary and narrator respectively. The ruler of Tus
exempted Firdausi from paying taxes.

That he was called a dihgan (peasant) by the biographers should not be taken as
meaning farmer but someone who owns lands (landowner). This class of people
lived in affluence and freedom in the ) +™ century and their area of interest was
Persian culture and history. In this century, the Iranians sought to revieve pre-
islamic customs and traditions and set upon themselves the task of compiling
Iranian culture and history. One of these tasks was the gathering and compilation
of national tales in a book called Khutai-namak. Of the oldest compilations in the
\+" century were the Shah-nameh of Abul Mu'ayyid in prose, the Shah-nameh of
Abu Ali Mohammed ibn Ahmad al-Balkhi and the renowned Shah-nameh of
Firdausi.
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The sources of the Shah-nameh are the Avesta and other compilations related to
Avestaincluding the Bundihishn and the Denkard. Subjects like God and the Devil
and narratives about Zoroaster, story of Genesis, tales about Gayomart and the
Kianian Kings, tales about jam and Faraydun and alike are al derived from Avesta
Some of these tales like Jam, Kaveh and Kay-kavus date back to common Aryan
legends. Some of them even originate from the common Indian and European
legends like the raising of Zal on animal milk, the invincibility of Isfandiyar and
Seven Stages common in the legends of the world. Tales like Rustam and
Isfandiyar in the Shah-nameh are taken from other Iranian sources after the
Achaemenian era. Most of these subject matters were included in Pahlavi Shah-
nameh or Khotay-namak. The Tale of Alexander was transitioned from Greek
sources to Syriac and Arabic and Joined the Persian sources.
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The foremost reference of the Shah-nameh of Firdausi is the Shah-nameh of Abu
Mansuri compiled by order of Abu Mansur Mohammed Ibn Abdul Razaq Tusi at
the beginning of the Y+™ century. The last composer of the Shah-nameh before
Firdaus Was Dagigi Tusi who started to versify the Shah-nameh from which
Firdaus took ‘:++ verses and included in his own Shah-nameh. These verses
recount the advent of Zoroaster and the Battle of Gushtasb with Arjasb.
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Daqgigi whose original name is Abu Mansur Mohammed ibn Ahmad is the second
poet who attempted to versify the Shah-nameh and as suggested by Ufi, the title of
Dagiqi (precise) was given to him on account of his accurate concepts and delicate
words. However, some other biographers are of this opinion that the word derives
from dagig, meaning flour and there is a probability that he or his father or his
ancestors were flour dealers. Presumably, he was still prime of youth. In the Mgma
al-Fusaha, Hedayat writes, "Some believed him to hail from Balkh and some others
believed him to hail from Samarkand Yee. Daqgigi was a Zoroastrian and this is
clearly evident in his poems. Dagiqi started his versification of the Shah-nameh late
in hislife and thisis an indication that he was a famous poet. Firdaus mentions him
as a skillful poet who speaks beautifully and fluently. He versified the Shah-nameh
at the request of Nuh Ibn Mansur Samani (Y1e/4Ye-YAe/44Y) who claimed to enrich
Persian culture. Apparently, Dagiqgi performed this task in Y¢1/3eV because; the
Shah-nameh of Abu Mansuri achieved great acclaim in Khorassan after this time.
However, Dagiqi could only complete Y+« + verses before being murdered by his
servant. Diqiqi's )+ + + verses of the Shah-nameh start with the story of Gushtasb and
his accession to the throne and ends with the decision of Arjasp of Turan to fight
Gushtasp in the second war. This ending was sudden and unexpected. The content of
Daqiqi's )+ * + versesis based upon an epic book called the Lyatkar Zariran, whichis
apparently used in the Shah-nameh of Abu Mansuri. These )+ + + verses of Daqiqi
are known as Gushtasb-nameh and have the same prosaic rhythm as the Shah-
nameh. Aside from these )+ + + verses, he has left some panegyric poem and some
gasidas. (Odes).
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Be that as it may, after the death of Dagigi and after obtaining the necessary
sources, Embarked upon the compilation of his Shah-nameh, which he finished in
ENYeYeor £4Y/Y N after Y years of hard work. However, this date seems to be
Firdausi's fina revision and the compilation date of his first draft is to be
considered YA£/42¢YeV, Firdausi decided to offer his Shah-nameh to the court of a
king who was wrothy of it. According to the biographers, this Sultan was Mahmud
of Ghazna. This encounter happened in Y4¢/3 ++¥ or Y4o/Y .+« ¢ 'when Firdaus was
1o or 11 years old, because he was said to have been reduced to poverty and that
he had lost his wealth and was far advanced in age. Thus, through one of the
ministers called Abu Abbas Fazl Ibn Ahmad Asfarayani he gained entrance into



the court of the Sultan to offer the Shah-nameh. The writer of the Four Treatises
thus describes this meeting:" Firdausi took the book, went to Ghaznain and offered
it to Ahmad Hassan Katib, and it was accepted YAe. Although the minister
occupied a high position in the court of Mahmud of Ghazna, he had enemies who
through flattery sought to debilitate his power and position and in order to
humiliate him in this regard. They looked upon Firdausi and his work with
contempt. They accused Firdausi of being an adherent of the Mutazilism in the
presence of the Sultan and mentioned this famous verse as evidence:

To the seers, the creator

They could not see the souls of two Seers.
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Mahmud of Ghazna gave him a present of only Y+ thousand drachmas at which
Firdausi took great umbrage. He gave the present of the Sultan to the bath-keeper
and beer-brewer and left Ghaznain by night and went back to Tus. Having taken
his Shah-nameh, he went to the court of Shahriyar Ibn Shervin, King of
Mazandaran. There, he composed ).+ verses to lampoon Sultan Mahmud of
Ghazna. The king bought these satiric poemsfor Y+ + thousand drachmas.

One of the most memorable verses of thispoemis:

Since there was no noble soul in hislineage.

He could not tolerate to hear the name of the noble souls.
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Mahmud of Ghazna later rued this comportment and decided to appreciate the
thirty- year toil of the Master of Tus. Nizami Aruzi writes: " in @) ¢/YYY+ | heard
from Amir Moezi in Nishapur and he heard from Amir Abd Razzag in Tus: When
Mahmud went to India and returned, there was a rebel in a fortress. The next day,
Mahmud sent him a messenger and ordered him to be present in his court, serve
him, and then return. The messenger came back the next day. The Sultan asked:
"What was his reply?' The messenger read this verse of Firdausi:

If | utter any reply,

It shall be weapon, battlefield, and Afrasiyyab and |
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Mahmud asked: "who has composed this brave verse?' The messenger replied: "he
is poor Firdausi who completed such a book after Ye years, of hard work without
any fruite. Mahmud said: "I regret that he did not enjoy my generosity; that free
man was deprived of my grandeur; remind me to send him a present from
Ghaznain Ye4d. However, his award came too late; the master of Tus was dead.
While the present came in from one gate of Tabaran City, the corpse of Firdausi
went out from another gate. This event took placein £YY/Y+Y .. After the death of
Firdausi, one of the clergies prevented his buria in the Muslim cemetery, because
he was accused of being an adherent of the Mutazilism. Thus, he was buried in his
own garden, which still, exists.
Firdausi had a daughter who rejected the present of the Sultan. He aso had a son
who died at the age of YV, while Firdausi was still alive.
Firdausi writes:
When the youth turned YV years of age.

He left this world with his dreams.
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Also, Nizami Aruzi wrote: "Abul Qassim Firdaus wrote the Shah-nameh in
verse'. The important point is that the general name of al ancient history books
was Shah-nameh in the Y +™ and Y™ centuries. Apparently, the Shah-nameh is the
translation of Pahlavi Khwatay-namak. This term could not be thus used in the
prosaic structure of the Shah-nameh. Although the other form of this term could be
used prosaically, Firdusi did not use it either. Firdausi mentions his book by some
ancient names like Nameyeh Bastan, Namwar-nameyeh Bastan, Nameyeh Namvar
Shahriyar, Nameyeh Shahriyyar and Nameheyeh Shahriyaran, because one of the

meaning of Nameh is book. So, what we call Shah-nameh today was not the name

given by Firdausi.
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But, only €A+« + to oY« ++ verses have survived. Some editions contain more than
oo+« verses, indicating that there are verses attached to them. The prosaic rhythm
of the Shah-nameh is faulan, faulan, falulan, faul composed in the renowned style
of the mathnavi in Persian poetry and it is very suitable for story telling. At the
commencement of his tales, Firdaus states a summary of his views generaly
accompanied by evaluative judgements and in some cases by philosophical
concepts as in the story of Rustam and Sohrab or Rustam and Isfandiyar. This
tradition was common among the Greek tragedians like Sophocles and Euripieds.
After the prologue, Firdaus includes the main part of the story and through a
unique style and language he concludes the story. The interesting point about
Firdausi is that his presence is strongly felt through the story and there are times
when he expresses sympathy with the heroes in a generally beautiful and artistic
form. For instance, in the story of Rustam and Sohrab, which is one of the most
perfect examples of tragedy in the world, Rustam after killing Sohrab finds out that
the enemy champion, Sohrab, is his son. He says with a heart heavy with pain and
SOrrow:

What sign is left from Rustam?

Whom | hope shall never be among the cutthroats.

With adagger, | tore apart the heart of my brave son.

Thus, Rustam will not live much longer.
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Prominent among the features of the Shah-nameh apart from its elevated style are
honesty in recounting ancient narratives, describing natural landscapes, battle fields,
champions, using advice, preaching and wisdom.

Albeit, the precision of Firdaus in the art of storytelling calls for an exhaustive

study in due course.
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The most distinctive stylistic elements in the Shah-nameh are abundant use of
terms with special soundslike Z, J, K, G, and B, precision in selecting epic words
and frequent usage of battle vocabulary and images and the rare usage of Arabic
words. Epic description constitue the main components of similes and images in
the Shah-nameh. Therefore, epic natural similes are among the most important
characteristics of the Shah-nameh Y Y. Beside, the Shah-nameh deals with
mythology, anthropology, sociology, psychology, and history.

The importance of the Shah-nameh from the very days of its compilation to the
present time, was evident not only in Iran, but in other countries as well. The first
trandlation of the Shah-nameh was made by Al-Bundari of Isfahan in Arabic in
Y -EAY oy indVi e« Al Afandi trandlated it into Turkish verse. In Europe,
Joule Mole trandlated it in French, Schack and Friedrich Rukert transtalted the
Story of Rustam and Sohrab in German, Atkinson in English, Pizzi in Italian, and

Jukovsky in Russian Y1¢,
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Fiction in Iran

Fiction has an old history in classical Persian literature. In iran, there are
descriptions of tales and anecdotes and apparently these tales and anecdotes have
played the role of dramatic literature in the Persian literature Since time
immemorial, there has been a class of story-teller in Iran who would gather people
around them in streets and markets and would tell them stories. They would
generally narrate fictional and national tales. During this era, the period and
duration of which is uncertain, the tales were narrated orally. During the post-
Islamic era, these tales were gradually written and recorded. These writers were
called Daftarnewisan. During the times of Firdausi, there are certain names of
Khorassanian story-tellers, among them, Sarv Sistani, a native of Merv and Makh
Pir Khorassan, whose mames have been mentioned in the prologue to the Shah-
nameh of Abu Mansuri.¥4 ¢

However, the Iranian and Indian rulers have story-teller in their courts and especially
from the Y™ century onwards, there were persons called Daftarnewis who recorded
tales. Thetraditional Iranian talesare of ) + kinds:

a Amorous and Lyrical tales

Gnostic and mystical tales

Epic and heroic tales

Religious tales

Sarcatic tales

Symbolic and philosophical tales

Folk tales

Realistic tales

Magamataes

S@ ™ 0o oo o

J. Allegorical tales



R ST R W K

5 MugS o0 P i S g aad 5l 1l ool SuS e gLl Sliwls Slool (ow)ld suw Slool o
U slaib sl myocs jlailos,S Ll oyl Slool jo 5 1, ctules ool i (LS g baaad oo Tpalls
Logos 5 witiS oo aad (T (sl 5 03,5 o0 o 395 530 41 1) paye 3L 9 4255 0 a8 sy lal 5o SIS Ll
&g 4y b (s (aseine lids o] S g lej a5 alo el 45055, oo lo | e 5 slailed! slalivls
Lol B aing dm aS s a5 508 oDl 0,90 ;0 aMul 51 o SWIS il ladad () o o Caly, alads
wiladez o151 caloaile b olopli o qugo b o 5o Gl B LIS lls 5 (sl 51008 o upsi 20
ol 00 033 a5 T 51 (5 gaiog dolials dedde j0 a5 luly> o Flo g citls Cldl gy y0 a5 Sl gy o]
Sar 4 ot 08 3l ofagde g Wogr 4 (gl 45 wamdls 1) SLuS 35> slaylys )3 wie 1 g ol plalasl «s, o
e £95 00 Gl cow glaglvls ailiel co (5580 jo | baplivls a5 g 80 b 4y wivgs SLS

el g alasle slalals -1

aldge 5 Sy slaglisls -2

Slsle 5 owlom slagliwls -3

edde g o slagliuls -4

el il slayliwls =5

Selows g ls sloliwls -6

ailale slagbnls -7

1,5 adly slagylwls -8

asliie sl Ll -9

Lias slatnls -10



1. Loveand Lyrical Tales

In these narratives, generally the existing sagas among the lovers are described.
The main core of all these talesis the love and the relationship of the lover and the
beloved. The backgrounds of these tales can be seen in the Shah-nameh of Firdausi
in the love story of Rudabah and Zal and that of Tahmineh and Rustam. But here
the main constituent is epic, not lyric. Examples of these tales are aso to be found
in Wais o-Ramin of Fakhr od-din Asad Gurgani; Laila WA Manun and Khosrow
wa Shirin of Nizami and likewise Yusuf wa Zulaikha. In view of the fact that the
Nizami style in story-telling became a model for poets in the proceeding centuries,
their works are also considered as amorous tales.
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2. Sufi and Mystical Tales
These tales are generally derived from the Sufi and mystical annals which
developed in the Persian literature from the YY" century onwards. Sanayi in his
Hadigah, Attar in his Mantiq a-Tayr and Mawlana in his Mathnavi have largely
drawn from these narratives. Despite the fact that these narratives are apparently
akin to amorous and folk tales, in mystical context they are expressed in
descriptive structure. For example, in the mathnavi of Rumi, the narrative of the

slave girl and the likes are outwardly love stories, but each character and each
existing element of the story isin the Gnostic and mystical roles.
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3. Epicand Heroic Tales

Asis evident from the title, these tales record the saga and attitudes of the heroes.
Generaly, in these tales, the epic and heroic personalities and manners have been
described and are inclusive of two genres viz. mythological and historical-
religious. The mythological tales with the personalities of Rustam, Isfandiyar and
Sohrab are to be found in the Shah-nameh of Firdausi and these tales seem to have
been among the prevalent narratives in the Iranian society. The historical and
religious narratives are those epics which came in vogue in Persian literature from
the ) Y century onwards and which during the Safavid era achieved their climax.
Tales of Iskandar, Samak 'Ayyar and Darab-nameh of Tarsusi fall into this
category.
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4. Religious Tales

Generaly, these tales are represented by religious and divine characters. These
tales are to found in the context of religious epics and / or in individual works such
as Sirah- e Hamzah and Abu Muslim-nameh.
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5. Sarcastic Tales

These tales which are generally short are of no importance in classical literature
and are only to be found in the works of 'Obayd Zakani, Among the works of
'‘Obayed Zakani which contain sarcastic tales, Akhlaqg al-Ishrag, and versified tale
Mush o Gurbeh (The Cat and Mouse) can be mentioned, and also the tales of
Mullah Nasr od-din in the persian literature fall into this category.
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6. Symbolic and philosophical Tales

In these tales, the writer in view of his philosophical outlook creates such
characters as to have symbolic aspects. In Persian literature, Avicenna is the
pioneer in this field with his tale Hayye ibn Yagzan. However, these tales
culminate with Sheikh a-Ishragq and his Persian tales. '‘Agl-e Surkh (The red
intellect), Awaz-e Par-e Jibbrail (The Song of Gabria's Feather), Ruzi ba Jumaat-
sufiyan (A Day in the Company of the Sufis) and Ghurbat al-Gharbiyyeh are his
most celebrated symbolic and philosophical tales. In this category, one can also
mention Gubad-e Siyah (The Black Dome) in the Haft Paikar (seven beauties) of
Nizami.
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7. Folk Tales

Folk tales are an integral part of literature of every nation. These tales generally
with an amusing role describe the thought structure of a society. Regretfully, no
meritorious research has yet been undertaken in the Persian language and only the
tales such as Jin wa pari, 'Ajayib al-Makhlugat, and /or the amusing tales such as
the Sandbadnameh, the Hazar o Yek shab (one Thousand Nights and one), the
Bakhtiyar-nameh and the Tuti-nameh can be mentioned.
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8. Realistic Tales
There Talesin fact deal with thereal statement of the personalities of the tales. The
oldest form of these tales is the work which the grandsons of Abu Saeed Abi al-
Khair have written on his life. The Asrar al-Tawhid and the book Halat WA
Sukhunan of Abu Saeed are among these works. And the anecdotes and tales

which Attar has described in the Tadhkarat al-Awliya can also be included into this
category.
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9. Magameh Tales

Magameh is a short form of narrative in which the story-teller describes the
definition of the personality in different circumstances. The magameh tales are the
mental creatures of the story-teller which he intentionally creates for a given
period. In the Persian language, the magameh tales start with the Magamat of
Haidari (b.223/YY1Y). The hero of the magameh tale disappears from the stage at
the end of the tale and leaves the story-teller in oblivion of his lot. Sadi has
benefited from magameh tales and anecdotes in his Gulistan and has exhibited his
mastery. The magamat of Saldi, with the exception of a few, are distinguished by

artistic brevity and shortness.
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10. Allegorical Tales

The dlegorical tale is a tale or anecdote being described as an allegory. The
alegorical anecdotes of the Persian literature are generally described in the
toungue of beasts, which are in English called fables. Generdly, in allegorica
anecdotes an idea and ethical, social or religious outlook is described, which at the
end the story- teller describes the same outlook in its real ethical or social form. In
beast fables, the roles of human are played by those animals. The most outstanding
example of these tales is the Kalila WA Dimna, which has been translated from
primitive Indian tales. After the Kalila WA Dimna, the Marzban-nameh, and the
Anwar Suhyli are other allegorical tales, of the Persian literature.
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